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building, designed by Joseph Paxton—the first example of a new and striking style 
of architecture—should rise again in increased grandeur and beauty’ to form a Palace 
where, at all times protected from the inclement varieties of our climate, healthy recreation 
should be easily attainable; and which should contain art collections of a high educational 


character and of refining influence. 


\ T the close of the Great Exhibition of 1851 in Hyde Park, it was decided that the unique pect : 
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The building was accordingly transferred to its present site at Sydenham. It consisted, 
previous to the fire in 1866, when the north transept was destroyed, of a grand central nave, 
two side aisles, two main galleries, three transepts, and two wings, the whole length of the 
“main: building being 1,608 feet, and the wings 574 feet each, making a length of 2,756 feet, 
which with the 720 feet in the colonnade, leading from the London Brighton & South Coast 
railway station to the wings, gives a total length of 3,476 feet, or nearly three-quarters of a mile 
of ground covered with a transparent roof of glass. 


A grand view is obtained of the Crystal Palace from either end of the Nave, 
and. it may safely be said that there is no view in any other roofed structure like it. In 
great museums and public buildings, even though they may be filled with works of art, 
the visitor frequently experiences a sense of monotony; but of nature he never tires, and 
the singular charm that is felt by all in the Crystal Palace, although few may define it, is 
derived from spaciousness, light, and the juxtaposition of art and nature. Ihe most careless 
saunterer up the broad highway of the Nave feels the refreshing influence of the growing trees 
and plants and splashing fountains, while his eye is delighted by the fine curves of archways 
and architectural lines, the rich ornamentation of the architectural Courts, the silent appeal 
of beautiful statuary. Under such conditions even the most ignorant feel the fascination of 
art and acquire new standards of thought. 


The visitor on entering the Palace should make his way at once to the Central Tran- 
sept, the arched roof of which rises 175 feet in height from the floor. The western end of 
this Transept is occupied by the great Orchestra capable of accommodating more than 4,000 


performers, which was erected for the Great Triennial Handel Festivals, but which is 
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frequently used for other musical festivals and celebrations. In the centre of the Orchestra is 
the Grand Organ, built in 1857 by Messrs. Gray and Davison. ‘It contains 4,508 speaking pipes. 
At the eastern end of the Transept are the apartments used by Members of the Royal 


Family when they visit the Crystal Palace. On the south side of the Transept, in the angle 
formed by the Nave and Transept, is 


To the north, in a corresponding 
can be comfortably seated. 


the Concert Room, capable of seating over 3,000 persons. 
position, is the Theatre, in which nearly 2,000 spectators 


The Fine Art Courts. | eer es : 


te URNING towards the north, having the Great Orchestra and Organ on _ his left, 


and proceeding up the same side of the Nave, the visitor will commence his inspection 

of the Fine Art Courts. These are the most important and comprehensive series of — = 
Art-illustrations of their kind in the world, and are designed to convey a practical lesson 
'y not otherwise attainable by the masses. Specimens of the various phases through which 
| the arts of Architecture, Sculpture, and Mural Decoration have passed are here presented 
in chronological sequence of styles, commencing from the earliest known period down to 
modern times—from the remote ages of Egyptian civilisation to the sixteenth century after 
Christ—a period of more than three thousand years. Thus may be gained, in practical 
fashion, an idea of the successive dates of civilisation which have from time to time arisen 
in the world, have changed or sunk into decadence, have been violently overthrown, or have. 


passed away, by the aggressions of barbarians or by the no less degrading agency of sensual | 
and enervating luxury. 
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Sculpture is the sister art of Architecture. Vainly in any part of the world will be 
sought a collection so universal in its features as that at the Crystal Palace, by means of 
which the progress of this beautiful art can be regularly traced. 


The Courts are placed with their longer dimensions north and south; the small spaces 
intervening between the Courts are called Vestibules, and the long continuous gallery which 
runs at the back is called the Corridor. The Ancient Courts, on the left-hand side, 
from Egypt to the Alhambra, were arranged by Mr. Owen Jones, and executed under his 
personal superintendence. The Modern, or Christian Courts, on the opposite side of the Nave, 
were constructed, in like manner, by Mr. (afterwards Sir) Matthew Digby Wyatt. 


The first Court, to approach from the Nave in front, is the Egyptian Court, by the side of 
which stand many interesting examples of classical sculpture, including the famous Toro Farnese, 
a work of great power, representing Dirce, the wife of Lycus, King of Thebes, tied to a wild 
bull, by which she was dragged about until she perished. 


The Egyptian Court. 


GYPTIAN architecture is characterised by simplicity of construction, gigantic proportions, 

—4 and massive solidity. The architectural works were almost entirely of stone, and many 
of them were excavations and shapings of rocks. The examples in this Court are not 

taken from any one building, but are illustrations of various styles, commencing with the earliest, 
and: terminating with the latest, so that we are enabled to follow the gradual development of the 
art. Little change, however, was effected during its progress. The original solidity, so admirably 


suited to the requirements of the Egyptians, continued to the end; and religion forbade a 
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change in the conventional representations of those gods and kings which so extensively cover 
the temples and tombs. 


Advancing from the North Nave up the short avenue of lions, cast from a pair brought 
from Egypt by Lord Prudhoe (afterwards Duke of Northumberland), we have before us the 
outer walls and columns of a temple, not taken from any one particular structure, but composed 
from various sources to illustrate Egyptian columns and capitals during the Ptolemaic period, 
somewhere about 300 years B.C. On the walls are coloured sunk-reliefs showing a king making 
offerings or receiving gifts from the gods. The capitals or heads of the columns are palm and 
lotus leaved; some showing the papyrus in its various stages of development, from the simple 
bud to the full-blown flower. On the frieze above the columns is a_ hieroglyphic inscription, 
stating that “In the seventeenth year of the reign of Victoria, the ruler of the waves, this 
Palace was erected and furnished with a thousand statues, a thousand plants, &c., like as a 
book for the use of the men of all countries.” This inscription is repeated, with some slight 
additions, on the frieze of the interior of the Court. On the cornice of both the inside 
and outside of the Court are the names of Her Majesty and the Prince Consort, engraved in 
hieroglyphic characters, and also winged globes—the symbolic protecting deity of doorways. 


After examining the représentation on the walls of battle scenes, and the eight gigantic 
figures of Rameses the Great, which form the fagade of another temple, we enter the 
colonnade of an early period, about 1300 B.C., and passing on we find ourselves in front of a 
tomb, copied from one at Beni Hassan, its date being about 1600 B.C. Close by is the fine 
statue of the Egyptian Antinous, and amidst other scattered statues will be found two circular- 
headed stones—copies of the celebrated Rosetta stone, from which Dr. Young and M. Champollion 
obtained a key to the deciphering of hieroglyphics. The stone is engraved in three characters: 
Hieroglyphic, Enchorial—the writing of the country—and Greek. The date of this interesting 
remnant of Egyptian manners and customs is about 200 years before the Christian era. 


7 


It should be remembered that nearly all the models introduced in this Court are very 
much below the size of the architectural remains which they represent. For example: the majority of 
the columns in the Temple of Karnak, at Thebes (see Illustration), are 47 feet high, and some 
are 62 feet. This temple was, perhaps, one of the largest and most interesting in Egypt; the 
principal portions are said to have been erected by Rameses IJ. about 1170 B.C. It seems to 
have been a fashion with the Theban kings to add to it during their respective reigns; and, as 
each monarch was anxious to outvie his predecessor, the size of the fabric threatened to 
become unbounded. Temples and tombs were the grand extravagances of the Egyptian kings. 


The portion of Karnak here modelled, and shown in the illustration, is taken from the 
Hall of Columns, commenced by Osirei the First, and completed by his son, Rameses the Great, 
a most illustrious monarch, whose deeds are frequently recorded, and whose statue is found 
in many parts of Egypt. 


The Greek Court. 


a HE overwhelming grandeur of Egypt, with its austere conventionalities, is here 
exchanged for true simplicity, great beauty, and ideality. This Court is a specimen 
of Greek architecture in the later period of the first or Doric order, and is taken, in 

part, from the Temple of Jupiter at Nemea, which was built about 400 years B.C., still 
within the verge of the highest period of Greek art. The colouring, with its blue, red, and 
yellow surfaces, blazoned with gold, produces an excellent effect. It was the object of the 
decorators to give to the whole of the architectural specimens in the Crystal Palace 
those colours which there is reason to know or to believe they originally possessed; to restore 
them, in fact, as far as possible, to their pristine state, in order that the imagination of the 
spectator might be safely conducted back in contemplation to the artistic characteristics of distant 
and distinctive ages. 


ex" 


We enter the Court through the central opening. This portion represents part of a Greek 
agora, or forum, which was used as a market, and also for public festivals, or political and 
other assemblies. Around the frieze in this central division are the names of the poets, artists, 
and philosophers of Greece, and of their most celebrated patrons, the list commencing 
immediately above the place of entrance with the blind poet Homer, and finishing with Anthemius, 
the architect of Saint Sophia at Constantinople. Through the opening in the back (west 
side) of the area, is seen a large model of the front of the noblest specimen of architecture, 
perhaps the finest building ever erected. This is the Parthenon, or Temple of Athéné, the 


goddess from whom the City of Athens takes its name. 


The model was constructed with the most rigid accuracy by Mr. Penrose, then the 
greatest living authority on the subject of this building. It is two-ninths, or rather less 
than a quarter the size of the original. The Temple was originally profusely decorated with 
sculptures. Some of these were in the pediment over the columns of the front, as they are 
shown here. Others ran along the inside wall of the cloister or colonnade which surrounded 
the building. A great many of them were brought to England in 1802, by Lord Elgin, 
whence they are called the “Elgin Marbles.” They are now in the British Museum, having 
been purchased in 1816 by the British nation for the sum of £35,000. Casts of some of the 
figures from the pediment will be found at the foot of the model on the right-hand side. 
The others alluded to, which formed the frieze within the cloister, are extended from end to 
end of the west wall of this long gallery, on both sides of the model. They represent the 
“Panathenaic Procession,” a periodical festival in honour of the goddess. 


The statues and groups in the Greek Court are some of the finest specimens of the school of 
Ancient Greece. On the left is the Jason, from the Louvre, a grand work of which there are 


many inferior antique copies. Here is also the Barberini Faun, a work of the best period of 
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Greek art; while in a corresponding position, on the other side, is the grand and famous Laocoon 
and his Sons, a group of heroic size found in the ruins of the: Palace of Titus in 1506. The 
man who discovered this group was buried in the Araceli church, and honoured with an 
inscription recording the event on his tomb. It is the most powerful in expression of 


all the antique works of art. Next is the exquisite Danaid, found among the ruins 
of the Forum at Preneste. But in the centre of the Court are some veritable wonders 
- of art—the masterpieces of sculpture at its noblest development. Foremost is the Venus 


Victrix, or Venus of Milo (1), so called from having been discovered in the island of 
Milo, the ancient Melos. It is possible that this was the identical statue of the temple, famous 
over all Greece for the superb dignity and purity of its lifelike but perfect ideality. Its grace 
is grandeur: noble feminine beauty as the impersonation of a goddess. The original is the 
gem of the Louvre. Beside the cast No.1 is a second of the same statue, No. 14, in which a 
very important difference will be noticed in the pose of the figure. The original is formed of 
two blocks of the finest Parian marble, that are joined imperceptibly below the transverse line 
of drapery. Ever since the discovery of the statue in 1820, some art critics pointed out what 
they maintained was an unnatural and improper twist in the figure; others defended their 
goddess with equal ardour; but no one could settle the dispute, for it was sacrilege to tamper 
with the marble by too close examination of the join. A time came, however, of necessity, 
for settling the question. When Paris was besieged by the Germans in 1870, the curators of 
the Louvre were impelled to secrete their treasure for mere safety. They dared to take the 
goddess from her pedestal, to separate the upper from the lower portion, and each was then 
enclosed in wool, covered by a strong case, and buried. When happier times came, the cases 
were disentombed, and replaced in the chamber appropriated to this Venus alone. It was then found 
that the parts of the grand statue had been joined imperfectly by the discoverers, and a quantity 
of lead needlessly introduced which distorted somewhat its original pose. The junction of the blocks 
was re-made with the greatest skill, and the figure reclaimed, what seemed to be impossible, an 
additional beauty. No. 1 is the original figure; No. 1A the figure as it now stands, 
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The Roman Court. 


N approaching this Court, the visitor will at once notice a new architectural element 
as useful as it is beautiful—namely, the ARCH, a feature that has been found 
susceptible of the greatest variety of treatment. Until within a recent period the 

credit of having first used the arch as an archetectural principle was given to the Greek 
architects under Roman rule; but discoveries in Egypt, and more recently in Assyria by 
Layard and Botta, have shown that constructed and ornamented arches were frequently 
employed in architecture many hundred years before the Christian era. It is to be observed 
that architecture and sculpture had no original growth at Rome, and were not indigenous to 
the soil. Roman structures were modifications from the Greek, adapted to suit the require- 
ments and tastes of the people; and thus it happened that the simple severity, purity, and 
ideality of early Greek art degenerated, under the Roman Empire, into the wanton luxuriousness 
that characterised its latest period. In comparing the Greek and Roman statues, we remark 
a grandeur of conception, a delicacy of sentiment, a poetical refinement of thought in the 
former, indicative of the highest artistic development with which we are acquainted. When 
Greece became merely a Roman province, that high excellence was already on the decline, 
and the dispersion of her artists, on the final subjugation of the country by Mummius, the 
Roman general, B.c. 146, hastened the descent. A large number of Grecian artists settled 
at Rome, where the sentiment of servitude, and the love of their masters for display, pro- 
duced works which by degrees fell further and further from their glorious models, until 
richness of material, manual cunning, and a more than feminine weakness, characterised their 
principal productions; then the sculptors art became degraded into a trade, in which all 
feeling for the ancient Greek excellence was for ever lost. Thus, in the transplanted art 
of Greece, serving its Roman masters, a material and sensual feeling more or less prevails, 
appealing to the passions rather than to the intellects and high imaginations of men. The 


It 


cumbrous dresses and armour which mark the properly Roman style, hide the graceful and 
powerful forms of Nature under the symbols of station and office, creating a. species of 
political sculpture. It is very curious and instructive to notice at a glance the high 
intellectual expression of the great men of Greece whose busts will now be found at the 
entrance to the Sculpture Gallery, and to contrast their noble countenances with the material 
and sensual aspect of their conquerors, the Romans, who range peacefully close by: much of 
the past can be gleaned from such a comparison. 


Entering the Roman Court through the central archway, we come into an apartment 
the walls of which are coloured in imitation of the porphyry, malachite, and rare marbles with 
which the Roman people loved to adorn their houses. This style of decoration appears to 
have been introduced a little before the Christian era; and so lavish were the Romans in 
supplying ornament for their homes, that the Emperor Augustus, dreading the result of the 
extravagance, endeavoured by his personal moderation to put a stop to the reckless expendi- 
ture; although it is recorded that the lofty exemplar was set up for imitation in vain. 


In this Court are some very fine statues which have been recently removed from the 
Italian Court, the most notable being the monument of Giuliano de’ Medici from San Lorenzo, 
Florence. On each side of this statue are the reclining figures Night and Day. The face of 
the latter is left rough-hewn by the poet-sculptor probably to express indistinctness. The face 
of Twilight on the opposite monument, though still in the rough, is more clearly defined. This 
is one of Michael Angelo’s masterpieces, and is remarkably characteristic of the great sculptor’s 
style. Other works by Michael Angelo include a group of a Virgin with the dead Christ, the 
Pieta in St. Peter’s, Rome, and the wonderful statue of Moses. A sublime production close by 
is Raffaelle’s beautiful work, Jonah and the Whale, from the Chigi Chapel at Rome. 
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In the Roman Court and its precincts will also be found highly finished models of the 
Pantheon and of the Coliseum restored, which it is interesting to compare with the present 
state of the ruin as seen in the model of the Roman Forum. Close by are several masterpieces 
of art under Roman rule, such as the celebrated Belvedere Apollo, the Diana, from the Louvre, 
and others of equal interest and beauty. 


The Alhambra Court. 


HE architectural sequence is now interrupted. We have arrived at one of those 
offshoots from a parent stem which flourished for a time, and then entirely 
disappeared: leaving examples of their art which either compel our wonder by the 

extraordinary novelty of the details, or excite our admiration to the highest pitch by the 
splendour and richness of the decorations. The Saracenic or Moresque architecture sprang 
from the Byzantine, the common parent of all subsequent styles, and the legitimate successor 
to the Roman system. Of the Moorish architecture which branched out from it, it will be 
sufficient to say here that the solid external structure was of plain, simple masonry; whilst 
the inside was literally covered, from end to end, with rich arabesque work in coloured 
stucco, and adorned with mosaic pavements, marble fountains, and sweet-smelling flowers. 


This Court is a reproduction of a portion of the vast fortress-palace of the Alhambra, 
which was built about the middle of the thirteenth century. This grand fortress rises on a hill 
above the city of Granada (in the south of Spain), the capital of the Moorish kingdom of that 
name, which for two hundred and fifty years withstood the repeated attacks of the Christians, 


and was not finally reduced until 1492, by Ferdinand and Isabella. The “Alhambra, under 
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Moorish rule, was the scene of the luxurious pleasures of the monarch, and the stage upoOTt 
which many fearful crimes were enacted. Within its prilliant courts the king fell by the hand 
of the aspiring chief, who, in his turn, was cut down by an equally ambitious rival. Few 
spots can boast a more intimate association with the romantic than the Alhambra, until the 
Christians ejected the Moors from their splendid home, and the palace of the unbeliever became 
a Christian fortress. 


The parts here reproduced are the far-famed Court of Lions,-the Tribunal of Justice, 
the Hall of the Abencerrages, and the Divan. The outside of these courts is covered with 
diaper work, consisting of inscriptions in Arabic character, of conventional representation of 
flowers and of flowing decoration, over which the eye wanders, delighted with the harmony of 
the colouring and the variety of the ornament. Entering through the central archway, we see 
before us the fountain, supported by the lions that give name to the Court; and, through the 
archway opposite, the splendid fringe of the stalactite roof of the Hall of the Abencerrages, 
composed in the original of five thousand separate pieces, which key into and support each 
other. The Court of Lions here is 75 feet long, just two-thirds the length of the original; 
the columns are the same height and size as the columns of which they are restorations, and 
the arches that spring from them are also the actual size of the original arches. Over the 
columns is inscribed in Cufic characters, “ And there 1s no’ Conqueror but God.” Round the 
basin of the fountain is an Arabic poem. 


In the centre of this end of the North Nave is a large fountain, one of two which stood 
‘n the Tropical Department before its destruction by fire. They were designed by Signor 
Monti. The four figures which compose the lower portion are extremely beautiful works. They 
typify the four great families ‘nto which the human race 5 divided—the white, the copper, 
the red, and the black. The last is remarkable for the ideal poetry with which it is treated, 
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without the sacrifice of liberal truth. The fountain basin contains some of the most striking 
forms of tropical vegetation. The gigantic tree ferns round it are perhaps the most attractive 
features of the luxuriant vegetation of this portion of the Palace. 


Close to the Refreshment Buffet is a door by which the visitor enters the North Tower 
Gardens, which are brilliantly illuminated on summer evenings. To the extreme right is another 
door by which the visitor can descend to the Aquariums, Salmon Hatchery, Aviaries, Monkey 
House, and Open-air Stage. In close proximity to this door are the Library and Public 
Reading Rooms, which are now open till the closing hour of the Palace. 


The Byzantine Court. 


HE visitor will now make the return journey to the Centre Transept through the series 

of courts on the east or garden side of the Palace. These are the Modern or Christian 

Courts. Christian architecture cannot be divided into nations as the Pagan was, but 

must be examined in periods. The first of these .is illustrated in the Byzantine Court, so 

called because its origin was in Byzantium, the city of Constantine the Great, when Chris- 

tianity first became the religion of the world. Thence it spread to other countries, and the 

Lombard and Romanesque style of Italy, the Rhenish of Germany, and our own Norman, are 

all closely allied to it; the main characteristics being round arches, short massive pillars, a 
profusion of surface ornaments, rich rather than bold, uncouth sculpture of the living form. 


The Court includes examples of all the styles just named, cast from the actual buildings 
themselves. The Cloister which runs round its north, west, and part of the south side, is from 
St. John Lateran, at Rome; and there are doorways from the Anglo-Norman Churches of 
Kilpeck, Romsey, Shobden, Birkin, and Ely. 
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ae The English Medizeval Court. 


. NTERING the Court from the Nave, we find, immediately facing us, the magnificent 
—4 doorway from Rochester Cathedral, coloured so as to give an idea of its appearance 
when first erected. The statues and other subjects are of the highest interest with — 
reference to the history of sculpture in England. In fact, they form a museum by which the 
visitor may obtain an adequate idea of the richness of our country in such art treasures. 


The Early English style (1200-1 300) illustrated ‘n this Court with its simple, bold forms 
and severe contrasts of light and shadow, 1s shown in the doorways fom Lincoln and Melton, and 
the Cloister on the Nave side of the Court. The Decorated or Middle-pointed style which succeeded 
it (1300-1400) is much more ornamented, and is softer, broader, and richer in character. In 
this style English art reached its climax; and the sculpture of the figures, and especially of 
the foliage, is most beautiful both in feeling and execution. Its examples are, the great double 
doorway from Tintern (leading from the Court into the Nave), the Easter Sepulchre from 
Hawton, sedilia from Southwell, monuments and niches from York, bosses from Lincoln, etc., 
etc. The Perpendicular style followed (1400-1500), in which the freedom of the sculpture is 
sensibly diminished, and a tendency to vertical lines very evident. Examples of this period 
are the fine font from Walsingham in the centre, monument of Bishop Beckwith, at Wells, 
pedestal from Henry VII.’s Chapel, doorway from Rochester, etc. The colours in this Court 
are not mere inventions, put have been carefully painted from those actually remaining on the 
monuments of each period. As a proof that this is not overdone, the visitor is referred to the 
arcade from Bishop Beckington’s tomb at Wells (above the Rochester doorway on the Garden 
side), which. is coloured in precise facsimile of the original, the difference being that thal is 


faded, and /¢his fresh. 
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The Renaissance Court. 


N entering this Court the visitor is immediately struck with the total change in the 


character of its design, all the leading features of Gothic art being absolutely abandoned. 


The rapid progress of civilisation during the 15th century, occasioned, in a great measure, 
by the introduction of printing, engendered in Italy a taste for ancient art and literature, and 
a yearning for the revival of the antique. In the year 1420 the dome of. Florence Cathedral 
established, as it were, the Renaissance school, which, first in Italy, and subsequently through- 
out England, France, and Germany, became more and more generally adopted as Gothic 
architecture gradually declined and fell into disuse. 


The fountain in the centre of the Court is from the Chateau de Gaillon, in France; and 
on either side of the fountain are two bronze wells, from the Ducal Palace at Venice, the one to 
the left surmounted bya statue from the Goose Market, Nuremberg; that to the right by the 
figure of a Cupid, with a dolphin, from Florence. All the monuments here are of extraordinary 
interest, and will amply repay the most detailed examination. An unrivalled work of art 
is the great door of the Baptistery of Florence Cathedral, one of three designed and executed 
by Ghiberti, when he was only twenty-two years of age. Seven of the greatest artists of 
Italy competed, but the prize was awarded to Ghiberti, even by the competitors themselves. 
Michael Angelo, referring to these gates, declared that they were worthy of being the doors 
of Paradise. Another noble specimen of early Renaissance sculpture is the frieze of the 
Singers, by Luca della Robbia, from the organ loft in the same cathedral. Special attention 
should be drawn to one statue now placed in this Court, viz., that of St. Jerome, the 
masterpiece of Torrigiano. This, the only cast of it, was taken expressly for the Crystal 
Palace through the kind intervention of Cardinal Wiseman. The original is in. terra-cotta, 


and was produced to decorate the quadrangle of the Buena Vista Convent at Seville. 
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The Italian Court. 


HE architecture of this Court is founded on the finest palatial edifice in Rome—the 
| Farnese Palace, commenced by the architect Antonio Sangallo, for Cardinal Farnese ; 
and finished under the direction of Michael Angelo. 

In the centre is the fountain of the Tartarughe, or “of the Tortoises, at Rome, designed 
by Giacomo della Porta: On the south side is a loggia or arcade, the interior of which is 
richly ornamented with copies of Raffaelle’s celebrated frescoes in the Loggia of the Vatican 
Palace at Rome. They bear a close resemblance to the ornamental work discovered in various 
Roman ruins, and were indeed copied by Raffaelle from the Baths of Titus, discovered about that time. 

On the walls of the Italian Vestibule will be seen copies in water-colours of the most 
celebrated paintings by the Old Masters. These copies were made by Samuel West, by whose 
skilful hand a force and power have been given to them, rivalling those qualities as exhibited 
in the originals. 

The visitor must not fail to notice the wonderful cast of Perseus, which is placed in 
the Nave not far from the Italian Court. This is not only Benvenuto Cellini’s best work, but 
one of the best of modern times. The Crystal Palace is indebted to the Duke of Sutherland 
for this fine cast, the only one in existence. 

In close proximity to the Italian Court is the entrance to the handsome suite of rooms 
belonging to the Crystal Palace Club. 


The Southern Courts and 
New Central Dining Rooms. 


HE visitor will now cross the Centre Transept to the Southern Courts, Between those 
. : ’ 
on the left-hand side of the South Nave, is the entrance to the magnificent new 


Dining and Grill Rooms, overlooking the beautiful (®ardens, 
18 


On the right-hand side of the South Nave is the Pompeian House, which belongs to the 
series of Fine Arts Courts; the other Southern Courts were built for Industrial purposes, 
though one of them, that next the Pompeian House, is appropriated now to an exhibition 
illustrative of Chinese Arts, and others are used as Entertainment Courts. 


The Pompetian Court. 


ago, when the cities of Herculaneum and Pompeii, beautifully situated on the shores 


i represents the type of a Pompeian Villa as it existed nearly eighteen hundred years 
of the Bay of Naples, were buried beneath the lava and ashes vomited forth by 


Vesuvius. 


For upwards of sixteen hundred years these cities remained buried; but about the middle of 
the last century curiosity with respect to them was stirred, inquiry commenced, and excavations 
were attempted. As in the more recent case of Nineveh, but with still more satisfactory results, 
success at once crowned investigation. The material that had destroyed Herculaneum and 
Pompeii had also preserved them. That which had robbed them of life had also perpetuated 
their story in death. The cities were re-delivered to man so far undecayed, that he obtained 
actual, visible knowledge of the manner of life of one of the most remarkable people that ever | 
governed the world. To the insight thus obtained, the visitor is indebted for the reproduction 
of the Pompeian House at the Crystal Palace, which represents a habitation of the time— 
complete in every respect. | 


' a 
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On entering this unique and accurate representation of a Pompeian villa, through the 
doorway from the Nave, the visitor is warned by the words “Cave canem,” to beware of the dog, 
which consists only of a mosaic representation of a dog on the pavement of the narrow passage 
leading into the open court or a/rium, the part of the villa used as a reception-room for all visitors. 
The side doorways are more hospitable, and salute the visitor with sa/ze—welcome.” In the 
centre of the Court is a shallow basin, called the :mpluvium, to catch the rain which falls from the 
sloping roofs above. Around the Court are the dormitories, or cudicula, so small as to be strangely 
inconsistent with our English ideas of domestic comfort, but the darkness and coolness of which 
would be very grateful in the burning climate of southern Italy. The other compartments, or a/a, 
which adjoin the entrances on the north and south sides of the a/rium, were used, probably, as 
offices for business. Opposite to the doorway through which we entered, is the /ablinum, or more 
private part of the dwelling-house, which was frequently separated from the a/rium by a curtain, 
and into which visitors were only admitted by special invitation. Beyond this is the peristyle, so 
called from the many pillars which surround its open flower garden. Around the peristyle, and 
adjacent to each other, are several smaller and more private compartments, including a winter 
and summer dining-room, kitchen, dressing, and bath rooms, with the /halamus or bedchamber 
occupied by the master and mistress of the house. The elegant decorations which adorn the walls 
of this Court, and the various compartments of which it is comprised, are accurate copies of 
original paintings, often beautiful and varied in design, found in situ among the ruins, denoting on 
the part of the painter a high appreciation of the art ot colouring. 


Leaving the Pompeian House, the visitor will notice at each of the two corners of the 
South Transept a magnificent climbing plant of the Rhus species, which sends out its shoots 
twenty or thirty feet, forming a splendid screen of immense extent, In the South Transept 
itself he is surrounded by various groups of men, animals, and plants, so placed as to afford 
an opportunity of comparing the physical and social peculiarities of each branch of the great 
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human family. The figures were copied in each case from the life, and the greatest care has been 
taken to ensure accuracy in the dresses, weapons, and attitudes of the groups, which are arranged 
so as to present each nation or tribe in its most characteristic occupation. By this means a more 
vivid and abiding knowledge of the distinctive features, products, and habits of these extraordinary 
races may be gained, than from folios of written description. The name of Dr. Latham, by whom 
they were originally arranged, is a guarantee for the correctness of the ethnology. Amongst 
the figures,are introduced some of the wild animals inhabiting the same regions. 


New groups were presented by H.R.H. the Prince of Wales after the Indian and Colonial 
Exhibition. These are to be found to the right of the great clock. Amongst them may be 
mentioned the natives of Assam, Burma, the Punjaub, Rajputana, Nepaul and Oude, Madras 
and Bengal, Jeypore, the Andaman Islands, etc., all of which are presented in their characteristic 
costumes, and are, in fact, produced by their fellow-countrymen. 


The elaborately sculptured Screen which forms the south end of the Nave contains casts 
from the remarkable series of portrait statues of the Sovereigns of England, which were executed 
by the late Mr. Thomas for the Houses of Parliament. The screen was designed by Mr. (afterwards 
Sir) Digby Wyatt expressly to contain the statues which in the Parliament Houses are widely 
scattered. Immediately in front of it stands Marochetti’s equestrian statue of Her Majesty; and, 
just in advance, as we look northward up the Nave—a view which must not escape us—is the 
celebrated 

CRYSTAL FOUNTAIN, 


the same that stood under the Transept of the Great Exhibition of 1851. It is, however, seen 
here in an en/ourage far more beautiful and picturesque. The gold-fish in the fountain basin, and 
the bright flowers and large ferns round the borders, always attract the attention of visitors, 
Some fine giant ferns (most of them from New Holland), with luxuriant foliage, grow above the 
surface of the water. 
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The School of Art, Science, and £ 
“\HE private studios and class rooms of the Ladies’ Division ¢ 

and Literature have just been removed from the North if Na 

in which portion of the Palace the Educational Departr ont ot t 

be concentrated. There is a private entrance from the road to th he | 
of the Ladies’ Division. The School of Practical Engineering is i in 
to which a spacious Lecture Room has recently been erected. TI he 
Hill, but from the Palace there is an entrance at the bottom | be 


leading to the London, Brighton and South Coast Railway Static on, 


The Galleries. 


AVING pointed out the contents of the ground floor of the B 
limited means at our disposal will permit, we now p bs 
through the Main Galleries, which are reached by ¢ 

side of the Naves. By ascending the staircase adjoining A: Re ae 
Nave the visitor enters the Museum, in which is exhibited the r 
manufactures, demonstrating, by means of specimens, the various pr 0c 
submitted in their adaptation to useful purposes. an 
Passing round the Concert Room Gallery we come to the § 
Gallery where we find a remarkable collection of animals, which is 
of animal life by its characteristic incidents as well as by f 
ulated at Wurtemberg, under the direction and by the | 


the distinguished naturalist, and was one of the famous si 
town. 
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Continuing our walk, we must not omit, on reaching the Gallery, under the Great Clock 
(the dial of which is 40 feet in diameter, and the minute hand 19 feet long), to glance at the whole 
length of the Palace. Here we get a marvellously beautiful view of the interior of the building. 
We have the Crystal Fountain in the foreground, and the vista extends to the Monti Fountain. 


This Gallery is now called “The Crystal Palace Arcade,” and is devoted to the purposes of a 
Fancy Fair. 


Continuing our course into the Gallery on the western side, we enter 


The Picture Gallery, 


HICH is filled with a collection of modern oil-paintings and water-colour drawings by 
eminent British and foreign artists. From this collection a number of pictures 


are every year selected for prizes in the 


CRYSTAL PALACE ART UNION, 


full particulars of which may be obtained on application at the office of the Superintendent 
of the Gallery. 


Passing through the Main Gallery, and approaching the Great Orchestra, we come to the 


VICTORIA CROSS GALLERY, 


which contains a _ series of historical pictures, painted by the Chevalier Desanges, 
illustrating the famous actions which won for their heroes the Victoria Cross during the 
memorable years of the Crimean War and the Indian Mutiny. 
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In the Picture Gallery itself, and where we pass the gate of it, at the back of the Great 
Orchestra, we shall notice a number of busts. These form a portion of the Portrait Gallery of 
the Crystal Palace, which consists of busts of the great men of all periods and countries, from 
the earliest examples to the latest, so far as they can be collected. It is classified and arranged 
but necessarily is scattered all over the building. (See pp- 34 t0 55.) In the 


chronologically, 
f the artists are placed, and beyond, in the Sculpture Gallery, will be 


Picture Gallery many 0 
found a large number of other famous men of the world. 


The Modern Sculpture Collections. 


and some of the more important examples by foreign sculptors have been mentioned 

‘1 the notes on the Fine Art Courts. Unfortunately, the space available in this 
abridged Guide does not admit of a description of even the choicest specimens ; it is proposed, 
however, to issue in the near future an illustrated descriptive catalogue of the almost unique 
Art Collections at the Crystal Palace. The schools that are best represented are the English, 
French, German (both that of Berlin, the leader of which is Rauch, and that of Munich, 
whose chief is Schwanthaler), and the Italian. The statues are generally arranged in the 
Naves and Transepts; and although the position of many of them is from time to time 
altered, some are permanently fixed, and all can be identified without difficulty. 


Ro has already been made to the universality of the Sculpture collections, 


At the west end of the South Jransept is a famous equestrian statue, that of Charles I. 


of England, from the original at Charing Cross. It was designed and executed in 1633 by 
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Hubert Le Sueur, a French sculptor, pupil of the celebrated John of Bologna, but was. not 
at the time raised on its intended site. During the civil wars, the Parliament, wanting men 
more than statues, sold it to John Rivet, a brazier, living in Holborn, by whom it was 
kept concealed until the restoration of Charles Il., when it passed again into the hands of 
the Government, and was finally erected at Charing Cross in 1674. The pedestal is a work 
of the celebrated sculptor, Grinling Gibbons. In front is one of the national monuments of 
Germany—the memorial of Frederick the Great in Berlin, designed by Christian Rauch. The 
equestrian statue of the King deserves particular attention as one of the finest examples of 
modern portrait sculpture. The bas-reliefs on the plinth illustrate particular passages in the 
life of the monarch. On the northern side of this Transept is the original cast of a 
colossal statue of Queen Boadicea, executed for the London County Council by Thomas 
Thorneycroft, by whom it has recently been presented to the Crystal Palace. 


Passing round the upper end of the Crystal Fountain basin, to the eastern end of the 
Transept we shall find a superb work in the grand equestrian bronze statue of Bartolomeo 
Coleoni, the soldier of fortune, who fought on all sides in the petty Italian wars of his time, 
but died in the service of Venice in 1475, when the Senate decreed him this statue, which is 
the fine work of the celebrated Andrea del Verrocchio. In a corresponding position on the other 
side stands the equestrian statue of General Sir James Outram, G.C.B., by J. H. Foley, R.A. 
Close by is Donatello’s grand bronze of Erasmo da Narni, nicknamed Gattamelata, who died 
in 1440. This was executed for the Signoria of Venice, and is at Padua. It was the first large 
equestrian statue of modern times. There is also the fine monument erected at Frankfort to 
the memory of the first printers (using the word in its modern sense)—Gutenberg, Faust, and 
Schoeffer. The central figure represents Gutenberg, who rests an arm on the shoulder of each 
of his fellow-workmen. The original is by Baron Launitz. Near the Gutenberg monument is 
a stately equestrian statue of Francis I, by Clesinger, of Paris. The countenance is strikingly 


like the authentic portraits of this king, and well presents the character of the man. In a 
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corresponding position on the other side is Marochetti’s statue of Richard Cant de Lion, 
calling to mind a curious contrast in the chivalry of the two kings. In this part of the 
Transept there is also a grand equestrian statue by G. F. Watts, R.A., of Hugh Lupus, the 
first Earl of Chester; and an equestrian group, Duncan’s Horses, by Adrian Jones. 


ENGLISH SCULPTURE. 


By John Bacon. ANDROMEDA. Statue. Life size. : 
ay fe The : inal statue which was exhibited m 
THE ELEMENTS. Four oval bas-reliefs. inniin baa Great Exhibition of 1851, belongs 
A, Earth; B, Air; C, Fire; D, Water. In a to Her Majesty, and adorns a fountain at Osborne. 
florid ornamental style. Classical style. 


By Edward Hodges Baily, R.A., F.R.S. 
A NympH PREPARING TO BATHE. Statue. 
Life size. 


THE TIRED HunTER. Statue. Life size. 
These two companion statues gained a medal in 
the Great Exhibition of 1851, 


APOLLO DiscHARGING HIS Bow. Statue. 
An early work of the artist. 


Eve LIsTENING. Statue. Life size. 
Executed in marble for Joseph Neeld, Esq., M.P. 


By John Bell. 
UNA AND THE Lion. Group. Small life size. 
DoROTHEA. Statuette. 
JANE SHORE. Statue. Life size. 
THE. MArp oF SARAGOSSA. Statue. Life size. 


THe InrFaANr Hercuces. oo Life oa 
In the act of serpent which 
atinckel him Rasy 

THE BROTHER AND SISTER. Group. 


FIGURATIVE Groups, gene ae Birmingham, 
a * = pa gen the Terrace 
colossal statues are on 5 
They were designed to bi: illustrations of a 
character, nature, and occupations of t 
places they represent. 


By James Crawford. 
THe Dancers. Companion statues. Life 
$1ze. 
SMALL Monet of a Monument proposed to be 
erected to Washington, in the city which 
bears his name. 


By John Gibson, R.A, 
VENUS VINCITRICE. Statue. Life size. 
Frora. Statue. Small life size. 


Cupip DISGUISED AS A SHEPHERD Boy. 


Statue. Life size. 


A WOUNDED AMAZON. Statue. Larger than 
life. 


NARcIssus. Statue. Small life size. 
AURORA. Statue. Life size. 
VENUS AND Cuprp. Group. Life size. 


THE Hunter. Statue. Life size. 
This fine statue represents a young Greek hunter 
restraining his dog in a leash. The original 
marble, executed for the Earl of Yarborough, 
was in the Great Exhibition of 1851. 


PsyCHE BORNE BY THE ZEPHYRS. Group. 
HyYLAs AND THE Nympus. Group. Life size. 
CUPID WITH A BUTTERFLY. Statue. Life size. 


THE HoURS LEAD FORTH THE Horsks OF 
THE SuN. Bas-relief. 


WILLIAM Huskisson. Statue. Life size. 


By John Lawlor. 
THE EMIGRANT. Statue. Small life size. 
Two Boys WrEsTLING. Group. 
A BaTHInG Nympu. Statue. Small life size. 


By James Legrew. 
SAMSON. Colossal Statue. 
Musipora. Statue. Life size. 


MURDER OF THE INNOCENTS. Group _ life 
size. . 
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By J. G. Lough. 


Mito. Colossal Statue. 
SATAN. Colossal Statue, seated. 


ARIEL. Statue. Small life size. 
The marble is in the possession of the Duke of 
Sutherland. 
TITANIA. Statue. Small life size. 
Puck. Statue. 
These two form part of a series of figures from 
Shakespeare, in the picturesque style. 


Davip. Statue. Life size. 
Modelled in 1829. The original marble is in the 
possession of Earl Grey, at Howick. 


THe Mourners. Group. Life size. 
A dead warrior lying on the earth is mourned 
over by a desolate female figure. His horse 
stands by with head drooping. Picturesque style. 


By Laurence Macdonald. 


ANDROMEDA, Statue. Life size. 
Ulysses. Statue. Heroic size. 


By Patrick Macdowell. 


Europe. Original Model of Angle Group of 
Albert Memorial, Kensington Gardens. 


By William Calder Marshall, R.A. 

THE First WHISPER OF Love. Group. Life 
size. | 

A DANCING GIRL. Statue. Small life size. 


SABRINA. Statue. Small life size. 
The subject is from Milton’s ‘‘ Comus.” 

THE Porr CHAUCER. Statue. Life size. 
Standing. 
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A Nympu or Di1Ana. Statue. 


FIGURATIVE GROUP REPRESENTING GLASGOW. 
(On Terrace. ) 


AJAX PRAYING FOR LiGHT. Colossal Statue. 
Lapy GopIva. 
A GROUP. 


By Thomas Milnes. 


OricInAL Mopets or Lions. From Saltaire. 
Representing War, Peace, Determination, 
and Vigilance. 


By J. Richardson. 


Mercury. Statue. Seated figure, life size. 


By B. E. Spence. 


LAVINIA. Statue. Life size. 
HiGHLAND Mary. Statue. Life s1ze. 
FLoraA. Statue. Life size. 


By William Theed. 


Narcissus. Statue. Life size. 


PsycHE. Statue. Small life size. 
She stands ina pensive attitude, holding the bow 
of Cupid. Executed in marble at Rome for the 
Queen, and now at Osborne. 


Arrica. Original Model of Angle Group of the 
Albert Memorial, South Kensington. 
By Frederick Thrupp. 
A Boy WITH A BuTTERFLY. Statue. Life size. 
A GIRL WITH A Pet Birp.  Statuette. 
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By Sir Richard Westmacott, R.A. 


PsycHeE. Statue. Small life size. 
The original marble is in the gallery of the Duke 
of Bedford, at Woburn Abbey. 


A Younc Nympx. Statue. Small life size. 
She is in the act of unclasping her zone. The 
original marble is in the possession of the Earl 
ef Carlisle. 


By Richard Westmacott, Jun., R.A. 


A Faun with Cympats. Statue. Life size. 
The statue in marble was executed for the Duke 
of Devonshire. 


Davip. Statue. Life size. 
As conqueror of Goliath. 


VENUs AND Cupip. Group. Life size. 


By Richard Wyatt. 


Ino AND Baccuus. Group. Life size. 
CUPID AND THE NymMpH EUCHARIS. 
A NympuH. Statue. Small life size. 


A Nympa ENTERING THE Batu. Small life 
S1Zé. 


A NyMPH Anout to Batrue. Statue. Life 
S1Ze. 


A Huntress. Statue. Life size. 
A NympuH or DIANA. 


ZEPHYR WooinG Fiora, Group. Life size. 


PENELOPE. Statue. Life size, standing. 
This statue was executed in marble for oe be aes 


and is now in the private apartments of Windsor 
Castle. 


POR EON CE. 


Auguste Barre. 


BACCHANTE. Statue. Life size. 


Krancis Joseph Bosio. 


THE Nympu SaAtmacis. Statue. Small life 
size. 
Pierre Cartelter. 
Mopesty. Statue. Life size. 


Antotne-Dents Chaudet. 
Cupip. Statue. Life size. 
CypaRissus. Statue. Life size. 
A Doe. 
Antoine-Laurent Danian. 
A NEAPOLITAN GIRL. Statue. Life size. 
ADMIRAL DUQUESNE. Colossal statue. 


Joseph Debay. 
THe THREE Fates. Group. Larger than life. 
Jean-Baptiste- Joseph Debay. 
THE CHASE. Group. Life size. 
Mopgesty AND Love. Group. Life size. 
Auguste Debay. 


THe First CrapLe (Le Premier Berceau). 
Group. Life size. 


Louis Desprez. 
L’INGENUITE (SIMPLICITY). Statue. 


Francesco Duret. 


A NEAPOLITAN DANCER. Statue. Small life 
size. 


SCULPTURE. 
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A NEAPOLITAN IMPROVISATORE. Statue. Life 
S1Ze. 
MERCURY. Statue. 


Antoine Etex. 
Cain. Colossal group. Marble. 


C. Fratkin. 


CuPpID Captive. Group. Life size. Marble. 


Prerre-Frangois-Gregotre Giraud. 
A Doe. 
Claude-Baptiste-Eugéene Guillaume. 
Aw Iratian Mower. 
Lugene-Louts Lequesne. 
A Dancine Faun. Statue. Life size. 
Charles-Frangois Lebeuf Nanteuil. 
EURYDICE. Statue. Life size. 
Theodore Phy ffers. 
CHARITY. A small group. 
J. M. Pollet, of Paris. 
NicGuT. Statue. Life size. 


James Pradier. 


VENUS DISARMING Cupip. Group. Life size. 


A CHILD. Recumbent Statue. 
Pierre Puget. 
Mito oF Crorona. Colossal group. 


Ltienne- Jules Ramey. 
INNOCENCE. Statue. Small life size, 


Se ae 


ITALIAN SCULPTURE. _ 


~ Lorenzo Bartolini. 


= : Gis a 
Venus. Statue. Life size. THE Pan's eth 9 
A Girt Prayine. Statue. Life size. pe : 
Cuarity. Group. Larger than life. 2.9 
Se Se THe Deap B&B 
G. M. Benzont. than life. 
Cuprrip DisGuIsED IN A LAmpB’s SKIN. Statue. 
Small life size. Davin. Statu 
DIANA. oanes Life size. A GIkt SE yING. 
Bienaimé. 7 THE First a PS 
PsycHe. Statue. Life size. Marble. Re 
Antonio Canova. — va (T ets 
ry 
THE THREE GRACES. Group. Life size. Eve. sate tie Mi a 
VENUS AND ADONIS. Group. Life size. ae £2 
ENpyMION. Statue. Life size. Fiuseppr | 


NyMPH WITH CupiIp. Group. Life size. 
Paris. Statue. Heroic size. 
TERPSICHORE. Statue. Life size. | «Rin 
Venus. Statue. Life size. Eve. ~ es 


Venus LEAVING THE BATH. Statue. Life size. MELPOMENE. Stz 
Hepe. Statue. Life size. Hors. Statue. 
Psycue. Statue. Life size. ee 
Mars AND VENUS. Group. Heroic size. *. VENEES 
Dancine GIRL. Statue. Life size. Gosek SEL 
| ‘‘La Dansatrice”’ appears in the act of stepping . GREEK Su 
forward, lightly and gaily, with. her hands at her Zz 
‘sides. ih te 
DANCING GIRL. Statue. Life size. Castor AND Pou Es 
“La Dansatrice” in repose. trian Statues. 
THE MAGDALENE. Statue. - Life size. From the gates of the R 
PERSEUS. Statue. Heroic size. « 2 ae 
Pore CLEMENT XIII. a 
+ Rmtgeilingty fine mont asa statue 2 and a work AUDACITY ( ; DACE). 
A é of art. — eed Tue Perr. § eer 
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THE GREAT CENTRE FOUNTAIN. 
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THE ALHAMBRA COURT. 


THE EGYPTIAN COURT. 


ee 


THE MEDIAVAL COURT. 


THE RENAISSANCE COURT. 


tHe 


ITALIAN COURT 
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HOUSE, 


THE POMPEIAN 


OF EXTINCT ANIMALS. 


THE LOWER LAKE. DEVOTED TO BOATING AND FISHING. ; 


THE CYCLE TRACK. 
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VIEW OF LOWER LAKE SPANNED BY RUSTIC BRIDGE 


VIEW OF LOWER LAKE, DEVOTED TO BOATING AND AQUATIC SPORTS. 


THE CRICKET GROUND. 


THE FOOTBALL GROUND. 


GERMAN: SCULPTURE: 


G. Blaeser. 


MINERVA PRoTectING A WARRIOR. Group. 
Small life size. 


lriedrich Brugger. 
THE CENTAUR CHIRON INSTRUCTING THE 
YOUNG ACHILLES. Small group. 


fleinrich von Dannecker. 
Hector. Statue. Larger than life. 
A NympuH. Statue. Larger than life. 


friedrich Drake. 
A GIRL BEARING FRuIT. Colossal statue. 
VASE. Colossal. 


Ernest Hahnel. 
MEDICINE. Statue. Small life size. 
A BACCHANAL. Alto-relievo. Life size. 


Johann Halbig. 
FRANCONIA. Colossal statue. 


Schmidt von der Launtts. 


ERATO. Statue. Small life size. 
JOHAN GUTENBERG. Monumental group. 


Johan Ernest Mayer. 
Homer. Statue. Life size. 
THUCYDIDES. Statue. Life size. 
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Christian Rauch. 


A Cutirbp PRAyING. Statue. Life size. 


A Boy Hotpinc A SHELL. Statue. Small 
life size. 


A DANAIDE. Statue. Life size. 


A Victory. Statue. Life size. 
Crowned with laurel and holding a branch of laurel. 


A Victory. Statue. Life size. 
Crowned with oak and holding the bough of oak. 


A Vicrory.. Statue: Life size. | 
Crowned with olive and holding the olive se 


A Victory. Statue. Life size. 
Lifting the laurel crown from her own brow, as if in 
the act to bestow it on a victor. 


A Victory. Statue. Life size. 
Holding the palm branch and stepping forward. 
These five noble and poetical figures were executed 
by Rauch for the Valhalla, or ‘‘ Temple of Fame,” 
near Ratisbon. 


A Vicrory. Statue. Life size. 
Seated on a throne, and in the act of distributing 
crowns of laurel. 


Puspiic Happiness. Statue. Life size. 
THE MAIDEN ON THE STAG. Statuette. 
AN EAGLE. Statue. Life size. 


Two Stracs. Recumbent. - 
From the entrance to the Public Gardens at Berlin. 


EQuEsTRIAN STATUE OF FREDERIC . THE 
GREAT, KinG oF PRussiA. The original 
life -size model for the colossal bronze 
statue. 


THE CARDINAL VIRTUES. Four seated statues. 


Lrnest-Frederic-Auguslus Rietschel. 


A “Prieta.” Group. Life size. 
Cupips RipING oN PANTHERS. Two bas-reliefs. 


THE CHRIST-ANGEL (CHRIST-ENGEL). Bas- 
reliefs. 


Morninea, Noon, Nicut, Dawn. Four bas- 
reliefs. 


LEssING. Colossal statue, erected in Brunswick 


In 1851. 


Schlottauer, of Munich. 


A MAponna. Statue. Life size. 


Steinhauser. 


A VIOLIN PLAYER. Statue. Small life size. 


Ludwig Schwanthaler, 


A NympuH. Statue. Life size. 


CERES AND PROSERPINE. Group. Smaller 
than life. 


BAVARIA. Colossal Head, cast from statue at 
Munich. 


Two FIGURES OF VICTORY. 
Four ANGELS. Small statues. 
A Knicur.  Statuette. 


BELLEROPHON WITH PEGASUS AND PALLAS. 
Circular bas-relief. 


THESEUS AND Hippozyra. Circular bas-relief, 
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Albert Thorwaldsen. 
Hope. Statue. Life size. 


E VENUS. Statue. Life size. 


VENUS WITH THE APPLE, Statue. Life size, 
MeERcuRY. Statue. Life size. 

A SHEPHERD. Statue. Life size. 

THE THREE GRACES. Group. Life size. 


Love BENnpING His Bow. Statue. Small life 
size. 


A GENIUS SEATED AND PLAYING THE LYRE. 
Statue. Small life size. 


THE TRIUMPH OF ALEXANDER. Frieze, in 
bas-relief. 


NAPOLEON. Colossal Bust. 

THe Four Seasons. Four circular bas-reliefs. 
THE Four ELements. Bas-relief. 

Baccuus Ferpine Love. Bas-relief. 


Christian Friedrich Tieck. 


The following series of eight small statues, seated, form 


part of a set of fifteen classical subjects, executed in 
marble, to decorate the sleeping-chamber of the King 
of Prussia. 


Eros, the Greek Cupid. 

Dionysos, the Greek Bacchus. 

ARIADNE, reclining and asleep. 

PsycuE, holding the lamp. ’ 
ACHILLES, holding his sword. 

Uryssgs, holding his sword. 

IpHIGENIA, half kneeling, as victim. 

MARS. 


Theodore Wagner. 
A MAGDALEN. Statue. Life size. 


Herman Wittich. 
HaGAr. Colossal group. 


A Hunter. Statue. Life size. 


Max Windmann. 


A HuNTER DEFENDING HIS FAMILY. 


group. 


Colossal 
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Emilius Wolff. 


TELEPHUS SUCKLED By A Hunp. Group. 
Smaller than life. 

A NEREIDE. Statue. Life size. 

WINTER. Statue. Small life size. 


Diana. Statue. Small life size. 


John Nepomuch Zwerger. 


A SHEPHERD Boy. Statue. Smaller than life. 
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ENGLISH PORTRAIT GALLERY, 


H.R.H. PRINCE ALBERT. 
Victoria. Born 1819; died 1861. (Modelled 
from the life by Emil Wolf.) 


ENGLISH MONARCHS. 


Epwarp Ill. King of England. Born 1313. 
Died 1377. From the Effigy. 


ELEANORA OF CASTILE. Surnamed The Faithful. 
First Queen of Edward I., of England. Born 
in Castile, 1243. Died at Grantham 1290. 
From the Effigy. } 


ELIZABETH. Queenof England. Born 1533. Died 
1603. From the Effigy. 

Epwarp VI. King of England. Born 1537 
Died 1553. Presented by Mr. John Archbutt, 
London. 

MARY STUART. Queen of Scots. Born 1542. 
Died 1587. From the Effigy. 

CHARLES THE Firsr. King of England. Born 
1600. Beheaded 30th January, 1649. 


JAMEs II. King of England. Born in Engiand 
1633. Died in France 1701. From the well- 
known statue by Grinling Gibbons, in Privy 
Gardens, Whitehall. 


WittiAM IV. King of England. Medallion by 
Chantrey, modelled for the Coinage. 


VicroRIA. Queen of Great Britain and Empress of 
India. Whom God Preserve! Born May 24th, 
1819. By C. B. Birch, A.R.A. 


QUEEN VicroRiA. By M. Noble. 
QUEEN VicToRIA. By J. E. Jones. 


QUEEN VictorIA By F. Theed. 1887. 


Qa 
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Consort of (Queen 


H.R.H. PRiIncE ALBERT. Consort of Queen 


Victoria. By J. E. Jones. 


H.R.H. Prince Apert. Colossal statue. By 
William Theed. 


H.R.H. Atperr Epwarp. Prince of Wales. 
Born 1841. By Marshall Wood. 


H.R.H. Prince or Watrs. By Morton Edwards. 


H.R.H. ALEXANDRA. Princess of Wales. Born 
1844. By M. Noble. 


H.R.H. GeorGe FREDERICK ERNEST ALBERT. 
Duke of York. Born 1865. By R. Merritt. 


H.R.H. VicrorrA Mary AuGcusra. Duchess of 
York. Born 1867. By R. Merritt. 


H.R.H. Apotraus Freperic. Duke of Cam- 
bridge. Born 1774. Died 1850. By Macdonald. 


~H.R.H. Gerorcre. Duke of Cambridge.  Field- 


Marshal. Born 1819. By J. E. Jones. 


ARCHITECTS. 


Intco Jones. Architect. Born in London 1572. 
Died 1651. 


Str CHRISTOPHER WrEN. Architect and Mathe- 
matician. Born in Wiltshire 1632. Died at 
Hampton Court, 1723. 


PAINTERS AND SCULPTORS. 


Henry Fuseni or Furssit. Painter. Born 1745. 
Died 1825. From the marble by E. H. Baily, 
R.A. Executed for Sir Thomas Lawrence 1824, 


James Nortucorr. Painter. Born at Plymouth 
1746. Died 1831. By E. H. Baily, R.A., 1821. 


JAMEs Nortucore. Painter. Modelled from the 
life, and executed in marble, by Joseph Bonomi. 
Presented by J. S. Scoles, Esq. 


JoHN RAPHAEL Situ. 
1750. Died in 1811, 


JoHN FLAxMAN. 
3 Died 1826. 
BSA. 


THOMAS STOTHARD. Painter. Born 1755. Died 
1834. From the marble by E. H. Baily, R.A. 


Davip Gitpert, P.R.A. Born 1767. Died 1839. 
By Richard Westmacott, Jun. 


Stir THOMAS LAWRENCE. 
1769. Died 1830. By E. H. Baily, R.A. 


FRANCIS CHANTREY. Sculptor. R.A. Born at 
Norton, near Sheffield, 1781. Died in London 
1841. By his pupil F. W. Smith. 


WILLIAM MULREADY. 
Ireland 1786. 
Moore. 


Joun Gipson. Sculptor. Bornat Conway, N. Wales, 
1790. Died 1866. From the marble by Theed. 


Engraver. Born about 


Sculptor. Born at York 1755. 
From the marble by E. H. Baily, 


Painter. Born at Bristol 


Born at Ennis in 
By Christopher 


Painter. 
Died 1863. 


JosEPH MALLARD WILLIAM TURNER. Statue. E. 
Hi, Baily, R.A. 
GEORGE CRUICKSHANK.  Caricaturist. | Born in 


London 1794. Died 1878. By W. Behnes. 


_ STR WALTER Scott. 


DantEL Mactuisz. R.A. Born 1811. 


By J. Thomas. 


Ropert Vernon. Patron of Art. Born 1774. Died 
in London 1849. By W. Behnes. 


Died 1870. 


POETS. 


GEOFFREY CHAUCER. The Father of English Poetry. 
Born in London 1328. Died in London 1400. 
By Marshall. 


WILLIAM SHAKESPEARE. Poet. Born at Stratford- 
on-Avon 1564. Diedthere 1616. By John Bell. 


Joun Mrirton. Poet. Born in London 1608. Died 
in London 1674. 


ALEXANDER Pope. Poet. Born in London 1688. 
Died at Twickenham 1744. By Roubilliac. 


ROBERT Burns. Poet. Born in Alloway, Ayrshire, 
1759. Died at Dumfries 1796. By David 
Dunbar. 


SAMUEL RoGeErRs. Poet. 
1762. By W. Behnes. 


WittrAM WorpswortH. Poet. Born at Cocker- 
mouth 1770. Died at Rydal Mount 1850. By 
F. Thrupp. 


Born at Newington Green 


Poet and Novelist. Born in 
Edinburgh 1771. Died at Abbotsford 1832. By 
F. Chantrey. 


ROBERT SoOUTHEY. Poet Laureate. Born at Bristol 
1774. Died at Keswick in Cumberland 1843. 
By Henry Weekes, R.A. 


S. T. CoLertmeGer. Poet. Born 1772. Died 1834. 
F, JEFFREY. Critic. Born 1773. Died 1830. By 
C. Moore, 
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THOMAS CAMPBELL. Poet. Born at Glasgow, 
1777. Diedat Boulogne 1844. By E. H. Bailey, 
R.A. 


THomas Moore. Poet. Born at Dublin 1780. 
Died in Wiltshire 1852. By Christopher Moore. 


ALLAN CUNNINGHAM. Poet. Born 1784. Died 


1842. 


GrorGe Nort Gorpon, Lorp Byron. Poet. 
Born in London 1788. Died at Mesolonghi, 
in Greece, 1824. By E. H. Baily, R.A. 


Henry Taytor. Poet. By Macdonald of Rome. 


Wittram Roscor. Historian, Poet. Born 1753. 
Died 1831. By Puroni. 
SCIENTIFIC MEN AND WRIEEES 


FrRANcIS Bacon. Chancellor of England, and 
Founder of the Inductive Philosophy. Born in 
London 1561. Died 1626. From the monu- 
ment at St. Albans. 


StR IsAAc NEwtTon, Astronomer and Philosopher. 
Born at Woolsthorpe, Lincolnshire, 1642. Died 
in London 1727. By Roubilliac. 


Sir Isaac NEwTon. Colossal statue. By William 


THEED. 


BENJAMIN FRANKLIN. Statesman and Philosopher. 
Born at Boston in America, 1706. Died at 
Philadelphia in America, 1790. By Houdon. 


BENJAMIN FRANKLIN. Statesman and Philosopher. 
By Hiram Powers. 


Writer and Moralist. Born at 


SAMUEL: JOHNSON. 
Died in London, 1784. By 


Lichfield, 1709. 
John Bacon, — 


SCIENTIFIC MEN AND WRITERS. 


Joun Hunter. Surgeon and Comparative Anato- 
mist. Born in Scotland 1728. Died in London 
1793. By Henry Weekes, R.A. 


Joun Hunter. By Chantrey. 


JAmMes Watt. Improver of the Steam Engine. 
Born at Greenock 1736. Died 1819. By 
Flaxman. 


JEREMY BenrHam. Philosopher. 
Died 1832. By David. 


Dr. E. JENNER. Born 1749. Died 1823. Dis- 
coverer of Vaccination. By C. Manning. 


Dr. E. JENNER. Colossal Seated Statue. By W. 
Calder Marshall, R.A. 


CLARKSON. Slavery Abolitionist. Born 1760. Died 
1846. By Clarke. 


Critic and Essayist. Born at 
Died 1850. By Christopher 


Born 1748. 


FRANCIS JEFFREY. 
Edinburgh 1773. 
Moore. 


Francis Batty. Astronomer. Born at Newbury 
1774. Died 1844. By E. H. Baily, R.A. 


GEORGE STEPHENSON. Engineer. Born 1781. 
Died 1848. By Christopher Moore. 


GEORGE STEPHENSON. Engineer. Colossal Statue. 
By John Bacon. 


WILLIAM YARRELL. Naturalist. Born in London 


1784. By Henry Weigall. 


W. Jounson Fox. Political Lecturer. Born 1786. 


Died 1864. By T. Earle. 


SouTHWOOD SMITH. Sanitary Reformer. Born 
1788. Died 1866. By J. C. Hart, 


Witi1am FarrsAirn. Engineer. Born at Kelso, 


on the Tweed, 1789. Died 1874. By J. E. 
Jones. 
SIR JOHN HerscHeEL. Astronomer. Born 1792. 


Died 1871. 


MICHAEL FARADAY. 
1791. Died 1867. 


By E. H. Baily, R.A. 


Natural Philosopher. Born 
By E. H. Baily, R.A. 


Mary SOMERVILLE. Mathematician and Astronomer. 


Born 1780. Died 1872. By Macdonald. 
WiLt1AM WHEWELL. Philosopher. Born at Lan- — 
caster 1795. Died 1866. By E. H. Baily, R.A. 


Sir Henry THoMAS DE LA BECHE. Geologist. Born 
in London 1796. Died 1873. By E. H. Baily, 
R.A. 


THOMAS CARLYLE. Author. 
1881. By T. Woolner. 


Born 1796. Died 


FREDERICK CARPENTER SKREY. 
at Upton-on-Severn 1798. 


Surgeon. Born 


RICHARD OWEN. Naturalist. Born at Lancaster 


1804. By E. H. Baily, R.A. 


BENJAMIN DIsRAELI. Writer and Politician. Born 
1805. Died 1881. By W. Behnes. 


First Editor of Punch. 
By K. Boryczewski. 


Mark LEMON. Born 1809. 


Died 1870. 


EDWARD SHEPHERD CREASY: Historical Writer. 


Born in Kent, 1812. Died 1878. By E. G. 
Papworth, Jun. 
EDWARD Forbes. Naturalist. Born at Douglas, 


Isle of Man, 181s. 
Baily, R.A. 


Died 1854. By FE. Ho, 
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African Traveller. Born 
By W. Wyon. 


Davin [LiIvINGSTONE. 
1816. Died 1873. 


ALBERT SmirH. Author. Born 1816. Died 1866. 
MARTIN FARQUHAR TuppeER, D.L.C., F.R.S. Born 


1810. Died 1889. By Durham, A.R.A. 


JoHN Bunyan. Seated Statue. Born 1628. Died 
1688. I. Thrupp. 


HARRIET BEECHER Stowe. American Novelist. 


Born 1812. Died 1895. 


SOLDIERS, STATESMEN, anp LAWYERS. 


WitttAM Murray, EArt or MAnsFretp. Lord 
Chief Justice. Born at Perth, in Scotland, 1704. 
Died 1793. By E. H. Baily, R.A. 


WILLIAM Pirt, EArt or CHATHAM. Statesman. 
Born 1708. Died at Hayes, in Kent, 1778. By 
J. Bacon, R.A. 
Original model of the monument to Lord Chatham 
in Westminster Abbey, ‘‘representing him in the 
attitude of an orator, extending the sway of 
Britannia by means of Prudence and Fortitude 
over earth and ocean.” 


EpMUND BurkKE. Orator, Writer, Statesman. Born 
at Dublin 1730. Died 1797. By Christopher 
Moore. 


(GEORGE WASHINGTON. First President of the United 
States. Born in Virginia, United States, L342. 
Died 1799. By Canova. eh 


WARREN Hastines. Statesman. Born 1732. Died 
1818. By J. Bacon, R.A. 


CHARLES JAMES Fox. Statesman. Born 1748. Died 
1806. By E. H. Baily, R.A. 


Joun PHiLtpor CURRAN. 
1750. Died in London 1817. 
Moore. 


Lerp Extpon. High Chancellor of England. Born 
1751. Died 1838. By Chantrey. 


Horatio Netson. Lord High Admiral. 
Burnham-Thorpe, in Norfolk, 1758. 
Trafalgar 1805. 


WILLIAM Pitt. Statesman. Born at Hayes, in 
Kent, 1759. Died 1806. By J. Nollekens, R.A. 


WILLIAM CopsBetr. Political Reformer. Born 1762. 
Died 1835. By Peter Rouw. 


GENERAL JACKSON. President of the United States. 


Lawyer. Born near Cork 
By Christopher 


Born at 
Died at 


Born in South Carolina, U.S., 1767. Died at 
Nashville, in Tennessee, 1845. By Hiram 
Powers. 


Henry WitirAmM Pacer, MARQUIS OF ANGLESEY. 
English Field-Marshal. Born 1768. Died 1854. 


By Christopher Moore. 


ARTHUR, DUKE OF WELLINGTON. Soldierand States- 
man. SBornin Ireland 1769. Died at Walmer 
Castle 1852. By H. Weigall. 

This was the last bust for which the Duke sat. It 
was modelled in four sittings on August 6, 9g, 11, 
and November 18, 1851. 

ARTHUR, DUKE OF WELLINGTON. Soldicrand States- 

man. Colossal bust by H. Ross. 


Joun Quincy ApDAms. President of the United 
States. Born at Boston, U.S.,.1769. Died 1848. 
By Hiram Powers. 


Lorp MonreaGie. English Peer. Born 1790. 
Died 1866. By Macdonald of Rome. 
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Statesman and Financier. 
Accidentally 


Wittiam Hvuskisson. 
Born in Worcestershire 1770. 
killed 1830. By John Gibson, R.A. 


JoHN SINGLETON Copley, BARON LYNDHURST. 
Ex-Chancellor of England. Born in Boston, 
U.S., 1772. Died 1863. By W. Behnes. 


Lorp ASHBURTON. English Peer. Born 1774. Died 
1848. By Macdonald of Rome. 


DANIEL O'CONNELL. Orator and Lawyer. Born at 
Cahir, in Ireland, 1775. Died at Genoa 1847. 
By J. E. Jones. 

Joseph Hume. Political Reformer. Born at 
Montrose, 1777. Died 1855. By W. Behnes. 


Henry, Lorb BrouGHAM. Lawyer, Statesman, 
Educator. Born 1778. Died 1868. Seated 
portrait statue, by E. G. Papworth, Sen. 


Lorp DrNMAN. Lord Chief Justice of England. 
Born 1779. Died 1854. 


Fx-President of United 
Died 1862. By Hiram 


MARTIN VAN BUREN. 
States. Born 1792. 
Powers. 


Joun CALDWELL CaLHoun. American Statesman. 
Born at Abbeville, in South Carolina, U.S., 
1782. Died at Washington, 1850. By Hiram 
Powers. 


DANIEL WEBSTER. American Statesman and Orator. 
Born in New Hampshire, U.S., 1782. Died 
1852. By Hiram Powers. 


Lorpd TRURO. Lord Chancellor. 


Died 1855. 


Str FREDERICK PotLtocKk. Chief Baron of the 
Exchequer. Born in London 1783. Died 1870. 


Born 1782. 


Henry JoHn Tempter, Viscount PALMERSTON. 
Statesman. Eoin 1784. Died 1865. By 
Christopher Moore. 


StR Ropnert Peet. Statesman. Born near Bury, 
in Lancashire, 1788. Died in London, 1850. 
By Baron Marochetti. é 


Str Micuart O’Locutirn. Lawyer. 
Died 1842. By Christopher Moore. 


T. Wyse. Diplomatist. 
By P. Parll. 


Lorp JoHN RuSSELL. 
Died 1878. 


JupGe Harinurron. Lawyer and Writer. Born 
1796. Died 1865. By J. I. Jones. 


C. WaRREN. Lawyer and Writer. 
Died 1877. By H. Weigall. 


Str Witttam Fotretr. Lawyer. 


Born 1789. 
Born 1791. Died 

Statesman. Born 1792. 
Born 1807. 


Born in Devon- 


shire 1798. Died in London 1845. By W. 
Behnes. 

THE EArt or Derpy. Statesman. Born 1799. 
Died 1869. By M. Noble. 


THE EARL oF CLARENDON. Statesman. Born 
1800. Died 1870. By J. E. Jones. 


THE EARL OF SHAFTESBURY. Born 1801. Died 
1885. by M. Noble. 


LORD STRATHNAIRN. Field-Marshal. Born 1803. 
Died 1885. By E. Onslow Ford, R.A. 


Lorpd BEACONSFIELD. Statesman. Born 180s. 


Died 1881. Colossal Statue. By C. B. Birch, 
A.R.A. 

RICHARD CoppEN. Born 1804. Died 1865. By 
M. Noble, 
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Born 1806. 


Sir G. E. Lewis. 
G. Miller. 


WILLIAM EWART GLADSTONE. Statesman. Born 
1809. Died 1898. By F. Theed. 


Witt1AM Ewart GLApstTone. By M. Noble. 


SIDNEY HERBERT. Statesman. Born 1810. Died 
1861. By Macdonald, of Rome. 


Stir W. MoLeswortrhH. 
By W. Behnes. 


Joun Bricur. Statesman. Born 1811. Died 
1889. By F. Theed. 


By M. Noble. 


English Peer. 


Died 1863. By 


Born 1810. Died 1855. 


JOHN BriGHr. 


LorRD CANNING. Born 1812. By 


Macdonald. 

Lorp CanninG. Born 1812. Died 1862. By M. 
Noble. 

WitttiAM HutmMe Hooper. Naval Officer. Born 
in London 1826. . Died there 1854. | By David 
Dunbar. 

Str N. C. Tinpar. Lord Chief Justice. Colossal 


Statue. .E. H. Baily, R.A. 


PRELATES AND THEOLOGIANS. 


CHARLES JAMES BLOMFIELD. 
Born 1786. Died 1857. 


CHARLES JAMES BLOMFIELD. 
By Henry Weigall. 


Bishop of London. 
By W. Behnes. 


Bishop of London. 


FATHER THEORALD MAtTHEw. Temperance Re- 
former. Born at Thomastown, Ireland, 1790, 
Died 1856. By Christopher Moore, 


i 
Pi 
“4 


CARDINAL WISEMAN. Born at Seville, Spain, 
1802. Died 1865. By Christopher Moore. 


JouN JEBp, D.D. Bishop of Limerick. Born 1775. 


Died 1833. Colossal Seated Statue. By E. H. 
Baily, R.A. 


C. H. Spurcron. Baptist Minister. Born 1834. 
Died 1892. By J. D. Critterden. 


ACTORS AND MUSICIANS. 


Davip GARRICK. Actor and Dramatist. Born at 
Hereford 1716. Died at Hampton 17709. 


Cuartes Kempre. Actor. Born at Brecknock 
1775. Died 1854. By Dantan, of Paris. 


W. C. Macreapy. Actor. Born 1793. Died 1873. 
By W. Behnes 
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FAnNy Butter. Actress. The daughter of Charles 
Kemble. Born 1811. Died 1893. By Dantan. 


FELIxX MENDELSSOHN-BARTHOLDY. Musical Com- 
poser. Born 1809. Died 1847. 


Sir Micuart Costa. Musical Conductor. Born 
1810. Died 1887. By Olivieri. 


ADELAIDE SARTORIS. Vocalist. Second daughter 
of Charles Kemble. Born 1820. By Dantan, 
of Paris. 


ALFRED Metion. Musical Composer. Born 1820. 
Died 1867. By C. J. Miller. 


CHARLES SANTLEY. Vocalist. Born 1834. By C,_ 
J. Miller. 


GERMAN PORTRAIT GALLERY. 


KINGS AND QUEENS. 


Freperic WintttAmM. Elector of Brandenburg. 
Born at Cologne 1620. Died 1688. = By 
Ludwig Wichmann. 


FREDERIC WiLLIAM I. King of Prussia. Born at 
Berlin 1688. Died there 1740. By Hopfgarten. 

Freperic II., surnamed THE Great. King of 
Prussia. Born at Berlin 1712. Died 1786. 

FrREDERIC Louris HENRY. Prince of Prussia. Born 


at Berlin 1726. Died at Rheinsberg, Prussia, 
1802. By Emil Wolff. 


MAXIMILIAN JosePH I. King of Bavaria. Born 
1756. Died 1825. By Stiglmayer. 


FREDERIC WiLLIAM III“ King of Prussia. Born 
1770. Died 1840. By Rauch. 


Lovuts FERDINAND. Prince of Prussia. Born 1772. 
Died at Saalfeld, Germany, 1806. By L., 
Wichmann. 

LoutsA AuGUSTA WILHELMINA AMELIA. (Queen 
of Prussia. Born at Hanover 1776. Died 
1810. By Rauch. 

Lupwiac I. Ex-King of Bavaria. Born 1786. By 


Halbig. 


Lupwic I. Ex-King of Bavaria. 
By Ludwig Schwanthaler. 


Lropotp I. King of the Belgians. Born 1790. 
From the marble by G. Geefs in Windsor Castle. 

Louise MARIE. Queen of the Belgians. Died 1850. 
From the marble by G. Geefs in Windsor Castle. 

FREDERIC WititiAM IV. King of Prussia. Born 
1795. By Rauch, 


Colossal bust. 


NicHo.as PAuLovitcH. Emperor of All the Russias. 
Born 1796. By C. Rauch. 


ALEXANDRA. Empress of Russia. 


Rauch. 


FRANCIS JosEPH. Reigning Emperor of Austria and 
King of Hungary. Born 1830. By Halbig. 


Born 1798. By 


ARTISTS AND MUSICIANS. 


Peter PAut Rupens. Painter. Born at Cologne, 
Germany, 1577. Died at Antwerp, Flanders, 
1640. 


GEORG FRIEDRICH HANDEL. Musical composer. 
Born at Halle, Saxony, 1684. Died 1759. 


GEORG FRIEDRICH HANDEL. Musical composer. 
From the marble by Roubilliac. 


JoHAN JOACHIM WINCKELMANN. Antiquary. Born 
in Germany 1717. Died in Austria 1768. By 
Doel. 


FRANZ JOSEPH HAypn. Musical composer. Born 
in 1732. Died at Vienna 1809. 


JOHANN WoLFGANG Mozart. Musical composer. 


Born at Salzburg, Austria, 1756. Died at 
Vienna 1791. 

KARL FRIEDRICH ZELTER. Musician. Born at 
Berlin 1758. Died 1832. By Rauch. 


JOHANN GOTTFRIED SCHADOW. Sculptor. Born at 
By Rauch. 


ALBERT BARTHOLOMAUS THORWALDSEN. 
Born 1770. Died 1844. By Rauch, 


Berlin 1764. Died there 1850. 
Sculptor, 


LupwWIG VAN BEETHOVEN. Musical composer. Born | 


at Bonn in 1770. Died at Vienna 1827. By 
Ernst Hahnel. 

CHRISTIAN FriepRicH TiEck. Sculptor. Born 
1776. Died 1850. By Rauch. 

CuristiaN Ravucu. Sculptor. Born 1777. By 
F.. Tieck. 

KARL FRIEDRICH SCHINKEL. Architect and Painter. 
Born 1781. Died 1841. By F. Tieck. 

Lro Von Kuienzo. Architect. Born 1784. By 
J. Halbig. 

PETER CORNELIUS. Painter. Born 1787. By 
E. Hahnel. 

CuristopH GLtuck. Musician. Born in the early 
part of the 18th Century. Died 1787. From 
the Terra-cotta by Houdon. 

CuristopH GLuck. Musician. From the Terra- 
cotta, by Houdon, in the Louvre. 

CuristopH Giuck. Musician. From the bust, by 
Faancin (fils), in the Louvre. 

C. CHristopH GLucKk. Musician From a bust, 
by R. Wagner, of Berlin. 


FrrepRicH GARTNER. Architect. Born 1792. 
Died 1847. By Johann Halbig. 

Lupovic SCHWANTHALER. Sculptor. | Born in 
Bavaria 1802. Died there 1848. By Zavier 
Schwanthaler. ; 


Fetrx MernpELSSOHN - BARTHOLDY. Musician. 
Born at Berlin 1809. Died 1847. By E. 
Rietschel. 

Jowann Harrie. Sculptor. Modelled by himself. 

Epwarp Devrient. Player. Born 1801. From 
a medallion by E. Rietschel, | 
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POETS AND DRAMATISTS. 


Friepricu Gorriicn Kuopstock. Epic and Lyric 
Poet. Born1724. Died 1803. By Dannecker. 


GoTrHoLp Epuraim Lessinc. - Man of Letters. 
Born 1729. Died 1781. By E. Rietschel. 


CuristopH WIELAND. Poet. Born 1733. Died 
1813. 

JoHANN WoLFGANG voN GOETHE. Poet. Born 
1749. Died 1832. By Alexander Frippel. 


Jouann WOLFGANG VON GOETHE. Poet. Bust by 
Rauch. 


JoHANN WoLrGaANnG von GorTHE. Poet. Bust 
from the colossal statue by Steinhauser. 


FRIEDRICH CHRISTOPH VON SCHILLER. Poet. Born 
1759. Died 1805. By Dannecker. 


FRIEDRICH CHRISTOPH VON SCHILLER. Poet. 
Colossal bust. 


Lupwic Trece. Author. Born 1773., By F. Tieck. 


SCIENTIFIC: MEN AND WRITERS. 


JoHANN GUTENBERG. Inventor of Printing. Born 
at Mayence in Germany, between 1395 and 1400. 
Died there 1468. By E. Von Launitz. 


ImmMANUEL Kant. Metaphysician. Born 1724. 
Died 1804. ,By Fried. Hagemann. 


Hernricn Pesratozz1. Educator. Born in 1745. 
Died 1827. 

JoHANN PereR Frank. Physician. Born 1745. 
Died 1821. 

Frreprich Herinricn Jacost. Philosopher and 
Poet. Born 1743. Died 1819. By Tieck, 


AtprEcut TuHair. Physician and Agriculturist, 
Born 1752. Died 1828. By Carl Wichmann. 
SAMUEL HAHNEMANN. Physician and Founder of 
Homeeopathy. Born 1755. Died 1843. By 

Rauch. 


SAMUEL HAHNEMANN, Physician and Founder of 
Homeeopathy. Colossal Bust. 


Heinrich WitHetM MaArutiAs OLBERS. 
nomer. Born 1758. Died 1840. | 

FRIEDRICH AUGUSTUS WotLrFr. Philologist. Born 
59. Died 1824.— By B. Tieck. 

JOHANN GOTTLIEB FICHTE. 
physician. Born 1762. 
Ludwig Wichmann. 

CuristopH WILHELM HurreLAnb. Physician. Born 
1762. Died 1836. By Rauch. 

ALEXANDER VON HuMBOLDT. Naturalist and 
Traveller. Born at Berlin 1769. By Rauch. 
GOTTFRIED HERMANN. Philologist and Critic. Born 

1772. By Ernst Rietschel. 

FRIEDRICH WILHELM JOSEPH VON SCHELLING. 
Metaphysician. Born 1775. By J. Halbig. 
JAN JAcos Berzetius. Chemist. Born 1779. Died 

1848. By Rauch. 


Astro- 


Philosopher and Meta- 
Died 1814. Bust by 


SOLDIERS AND STATESMEN. 


Hans JOACHIM VON ZIETHEN. 
Born 1699. Died 1786. 


GEBHARDT LEBRECHT VON BLUCHER, Prince of 
Wahlstadt. Prussian Field-Marshal. Born 
1742. Died 1819. Bust by Rauch. 


GEBHARDT LEBRECHT VON BLUCHER. 
Wahlstadt. Prussian Field-Marshal. 


Prussian General. 


Prince of 
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GrepHarpr Leprecur von Brucuer. Prince of 


Wahlstadt. Prussian Field-Marshal. 
FRIEDRICH WILHELM BULow. 
Born 1755. Died 1816. 


KARL, BARON vON STEIN. Prussian Minister of 
State. Born 1756. Died 1831. 

GEBHARDT DAVID SCHARNHORST. 
1756. Died 1813. By Rauch. 

Yorck, COUNT VON WARTENBURG. Prussian Field- 
Marshal. Born 1759. Died 1830. By Rauch. 

FRIEDRICH HEINRICH VON NOLLENDORF. 
Field-Marshal. Born 1763. 
Rauch. 

AuGustus, Count HERDART DE GNEISENAU.  Field- 
Marshal. Born 1760. Died 1832. By F. Tieck. 

HERMANN VON BOYEN. 
Born 1771. 


Prussian General. 
By Rauch. 


General. Born 


Prussian 
Died 1823. By 


Prussian Minister of War. 

By Hopfgarten. 

Orro - FEopoR FREIHERR VON MANTEUFFEL. 
Prussian Minister.) Born 1805. 


Count JosepH RapbetzKy. Austrian General. 
Born 1766. By Rauch. 


PRELATES AND THEOLOGIANS. 


Martin Luruer. The Great Reformer. Born at 
Eisleben, in Saxony, 1483. Died there 1546. 
By G. Schadow. 


PHitip MELANCTHON. 
former. Born 1497. 
marble by G. Schadow. 


FRIEDRICH ERNST 
Theologian. 
Rauch. 


German Divine and Re- 
Died 1560. From the 


DANIEL SCHLEIERMACHER* 
Born -1768..  Died* 1834. By 


2a Sh ae ae ee ae Sarre” 
EE —— 


ee 


FRENCH PORTRAIT GALLERY. 


KINGS AND QUEENS. 
Louis XI. King of France. Born 1423. Died 1483. 
Bust. 


Louis XII. King of France. Born 1462. Died 
1515. From the bronze half-figure in the Louvre. 


Francis I. King of France. Born 1494. Died 
1547. Irom the bronze in the Louvre by Jean 


Cousin. 
Francis I. King of France. Equestrian statue by 
Clesinger. 


Henry Il. King of France. Born rei8,) “Died 
155g. From a marble in the Louvre, by Jean 
Goujon. 

Henry II. King of France. } 

Henry Ill. King of France. Born 1552. Died 
1589. From the marble in the Louvre, by 
Germain Pilon. ; 

Henry IV. King of France. Born 1553. Died 
1610. 

Henry 1V. King of France. Statue by Simon 
Guillain. . | 

Marie bE’ Mepici. Queen of France. Born 1573. 
Died 1642. Statuette. 


Lovis XIII. King of France. Born 1601. Died 
1643. Bronze statue by Simon Guillain. 

Louis XIII. King of France. Marble statue by 
Guillaume Couston. 

ANNE OF AUSTRIA. Queen of France. Born 1602. 
Died 1666. Statue by Guillain. 


Lovis XIV. King of France. Born 1638. Died 
1715. Bronze statue by Guillain. 
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Louis XIV. King of France. Marble statue by 
Ch. Antoine Coysevox. 

Lours XIV. King of France. Statue from the 
Louvre by Girardin. 

Lovis XV. King of France. Born 1710. Died 
a ba 

Louis XV. King of France. Statue by Guillaume 
Couston. 

Marre Leczinska. Queen of France. Statue by 
Gois, senr. 

Marte ANTOINETTE JOSEPHINE JEANNE. Queen of 
France. Born at Vienna 1755. Guillotined 
1793. From the marble in the Louvre by 
Lecomte. 

NapoLEON BUONAPARTE. Emperor of France. 
Born at Ajaccio, in Corsica, 1768, Died at St. 
Helena 1821. From the marble in the Louvre 
by Houdon. 

Napoteon BuoNnAPARTE. Emperor of France. The 
colossal bust by Canova. | 

NAPOLEON BUONAPARTE. 
Bust by Thorwaldsen 


NAPOLEON BuoNAPARTE. Emperor of France. 


Louris Paitippr. King of the French. Born 1773. 
Died 1850. From the marble by J. E. Jones. 


Louis NApoLEoN. Emperor of France. Born 
1808. From the marble by Barri, 1853. 


Emperor of France. 


Lovrs Napoteon. Emperor of France. From the 
marble by J. E. Jones. 


EuGknize Mariz Guzman, Empress of France. 
Born 1826. 


ARTISTS AND MUSICIANS. 


Died 1572. Bust. 
Died 1641. 


JEAN Govjon. Sculptor. 


Simon Vovuet. Painter. Born 1582. 
From a marble in the Louvre. 


Nicotas Povussrx. Painter. Born 1594. Died 
1665. From the marble in the Louvre by 
Blaise. 


PIERRE MiGNARD. Painter. Born 1610. Died 
1695. From a marble in the Louvre by Antoine 
Coysevox. 


ANDRE LE NOrre. Architect and Gardener. Born 
1613. Died 1700. From the marble in the 
Louvre by Gourdel. 


EUSTACHE LE Sueur. Painter. Born1617. Died 
1655. From a marble by P. L. Laurent. 


CHARLES LEBRUN. Painter. Born 1616. Died 
1690. From the marble in the Louvre by A. 
Coysevox. 


ANDRE FELIBIEN, SIEUR DES AVAUX ET DE 


JAvercy. Writer on Art. Born 1619. Died 
1695. 

Jean Manitton’ Antiquary. Born 1632. Died 
1707. 

Jean-Baptiste DE Lutiy. Violinist and Musical 
Composer. Born 1633. Died 1687. 


ANTOINE CoysEvox. Sculptor. Born 1640. Died 
1720. From a marble in the Louvre by himself. 


Jutes Harpouin Mansarr. Architect. — Born 
1645. Died 1708. From a marble in the 
Louvre by T. L. Lemoyne. 


CLAUDE JOSEPH VERNET. Painter, 


Died 17809. 


Born 1714. 
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Jaceurs GrRMAIN Sovurrior. Architect. Born 
1714. Died 1781. From the marble in the 
Louvre by Prévot. 


Jacgurs Lours Davin. Painter. Born 1748. 
Died 1825. From the marble in the Louvre by 
Rude. 

Cuartrs Percier, Architect. Born 1764. Died 
1838. From a marble in the Louvre by Pradier. 

GiIRODET- TRIOSON. Painter. Born 1767. Died 
1824. rom a marble in the Louvre. 

Francors GtRARD, Painter. Born 1770. Died 
1837, From a marble in the Louvre by Pradier. 

ANTOINE JEAN Gros.  Painter., Painter. Born 
1771. Died 1835. From the marble in the 
Louvre by Debay, Senr. 


PIERRE NARCISSE GUERIN. Painter. Born 1774. 
Died 1833. From the marble in the Louvre by 
Auguste Dumont. 


POETS AND DRAMATISTS. 


PIERRE CORNEILLE. Born 1606. Died 1684. 
From the original marble by Caffieri.. 


Jean DE Rorrow. Dramatist. Born 1609. . Died 
1650. 

JEAN DE LA Fonvraine. Poet. Born 1621. Died 
1695. From the bust in terra-cotta by 
Caffieri. 

JEAN DE LA FonTAINE. Poet.. By Auguste 
Dumont. 

Moire. Dramatist. Born 1622. Died 1673. 


From the marble in the Louvre. 


THomMAs CoORNEILLE. Dramatist. Born 1625, 
Died 1709. By J. J. Caffieri, ; 


—— << - —- — ~~  — 


PHILIPPE QUINAULT. Poet. Born 1635. Died 
1688. From a bust in terra-cotta by Caffieri. 


NicoLas BorLteav. Poet and Satirist. Born 1636. 
Died 1711. From a marble by Francois 
Girardon. 


JEAN Racine. Dramatist, Born 1639. Died 1699. 

JeAn-FrANCoIS REGNARD. Dramatist. Born 1655. 
Died 1709. By J. J. Foucon. 

CHARLES RiviziReE Durresny. Dramatist. Born 
1648. Died 1724. From the marble by 
Augustin Pajou. 

PROSPER JOLYOT DE CREBILLON. Dramatic Author. 
Born 1674. Died 1762. By J. B. Lemoyne. 
PHILIPPE NERICAULT DersroucHEs. Dramatist. 
Born 1680. Died 1754. By P. F. Berruer. 
ALAIN RENE LE SaGE. Novelist. Born 1683. 

Died 1741. 


ALEXIS PirRON. Poet. Born 1689. Died 1773. 
By Caffieri. 


PIERRE CLAUDE NIVELLE DE LA CHAUSSEE. 
Dramatist. Born 1692. Died 1754. By Caffieri. 

FRANCOIS MARIE AROUET DE VOLTAIRE. Historian, 
Poet, and Wit. Born 1694. Died 1778. By 
Houdon. 


FRANCOIS MARIE AROUET DE VOLTAIRE. Historian, 


Poet, and Wit. By Pajou. 


MICHEL JEAN SEDAINE. Dramatist. Born 1719. 
Died 1797. By Jacques Edouard Gatteaux. 


SCIENTIFIC MEN AND WRITERS. 


MicHEL DE MONTAIGNE. Essayist. Born 1533. 
Died 1592. 
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Jacgues AuGUSTE DE THov. Minister of State and 
Historian. Born 1553. Died 1617. From the 
marble in the Louvre by Barthélemé Prieur. 


Rent Descartes. Mathematician and Metaphy- 
sician. Born 1596. Died 1650. 


ANTOINE ARNAULD. ‘Theologian and _ Contro- 
versialist. Born 1612. Died 1694. 

SEBASTIEN LE PRESTRE DE VAUBAN. Engineer. 
Born 1633. Died 1707. 

JosepH Pirron DE TouRNEFORT. Botanist. Born 
1656. Died 1708. 

CHARLES RoLuin. Historian. Born 1661. Died 
1741. 

JEAN-BAptistE Rousseau. Lyric Poet. Born 1669. 
Died 1741. By Caffieri. 

RENE ANTOINE FERCHAULT DE REAUMUR. Chemist 
and Naturalist. Born 1683. Died 1757. 


GEORGES Louis LE CLERC, COMTE DE BUFFON. 
Naturalist. Born 1707. Died 1788. By Pajou. 


GEORGES LoUIS LE CLERC. COMTE DE BUFFON. 
Naturalist. By J. Debay. 


CHARLES’ LINNE. Known by his Latin name 
Linn&vUs. SBotanist. Born in Sweden 1707. 
Died 1778. 


JEAN-PIERRE DuHAMEL. Man of Science. Born 
1730. Died 1816. | 

JosEpH Louis LAGRANGE. Astronomer. Born 
1736. Died 1813. 

JEAN-FRANCOIS GALAUP DE LA PEROUSE.  Navi- 
gator. Born1741. Died about 1788. 

Jacques Ermenne Monrcorrigzr. Aéronaut and 
Inventor of Balloons. Born 1745. Died 1799, 


DominiguE Denon. Egyptian Traveller. Born 
1747. Died 1825. By M. Marin. 

ANTOINE LAURENT DE JUSSIEU. 
1848. Died 1836. 
JeAN ANTOINE CHAPTAL. 

Died 1832. 


BERNARD GERMAIN ETIENNE LACEPEDE, COMTE 
DE LA VILLE SUR Mon. Naturalist. Born 1756. 
Died 1825. 

GEORGES LEOPOLD CHRETIEN FREDERIC DAGOBERT 
Cuvier. Naturalist. Born 1769. 1832. 


Botanist. Born 


Chemist. Born 1756. 


SOLDIERS AND STATESMEN. 


JeAn-Bapriste COLBERT. Statesman and Financier. 
Born 1619. Died 1683, 

FRANCOIS AUGUSTE CHATEAUBRIAND. 
and Author. 


Statesman 

Statue by Francesco Duret. 

Louis Il. bE BourBnon, PRINCE DE CONDE, sur- 
named THE GREAT Conpbr. Warrior. Born 
1621. Died 1686. 

HENR1 FRANCOIS D’AGUESSEAU. Chancellor of 
France. Born 1668. Died 1751. From the 
marble in the Louvre. Berrier, Sc. 


MAURICE, COMTE DE SAXE. Marshal of France. 


Born 1696. Died 1750. By J. B. Pigalle. 
FRANCOIS-CHRISTOPHE KELLERMANN. Marshal of 
France. Born 1735. Died 1820. 
CHARLES-FRANCOIS DuMoURIEZ. French General. 
Born 1739. Died 1823. 
THEOPHILE MALO DE LA TouR D’AUVERGNE- 
CorRRET. Warrior. Born 1743. Died 1800. 
PIERRE- ALEXANDRE  BERTHIER. Marshal of 
France. Born 1753. Died 1815. 


JeAn-BapristeE Kiieer. French General. Born 
1754. Assassinated 1800. By Masson. 


FRANCOIS JOSEPH LEFEBVRE, Duc DE DANTZIc. 
Marshal of France. Born1755. Died 1820. 
From the marble in the Tuileries. 


MARIE PAUL GILBERT 
LAFAYETTE. 
Died 1834. 


Morier, MARQUIS DE 
French General. Born 1757. 


SEIGNEUR DE BAYARD. 


Died 1524. 


TERRAIL, 
Born 1476. 


PIERRE DE 
Wartrior. 

GASTON DE FOIx. 
P§t2. 

MICHEL DE IHOPITAL. 
Born 1505. Died 1573. 


Warrior. Born 1489. Died 


Chancellor of France. 
By Gois, sen. 


GASPARD DE COLIGNY. Marshal and Admiral. 
Born 1517. Died 1572. 

PIERRE LAURENT’ BUIRETTE DE BELLOY. Dramatist. 
Born 1727. Died 1775. By Caffieri. 


FRANCOIS DE Bonne, Duc DE L&ESDIGUIERES. 


Constable of France. Born 1543. Died 1626. 
MAXIMILIEN DE BETHUNE, Duc DE _ SULLY. 
Minister of State. Born 1560. Died 1641. 


By Mouchy. 
CLAUDE FABRI DE PEIRESO. 
Born 1580. Died 1637. By Caffieri. 


ABRAHAM DUQUESNE. Vice-Admiral of France. 
Born 1610. Died 1688. 

HENRI DE LA TouR D’AUVERGNE, VICOMTE DE 
TURENNE Marshal of France. Born 1611. 
Died 1675. 


EpouARD ~~ CoLpBeRtT. Minister of State. Died 
1693. From a marble in ‘the Louvre by 
Desjardins. 


Patron of Science. 


Prrrre FRANCOIS CHARLES AUGEREAU. Marshal 
of France. Born 1757. Died 1816. By Masson. 


Axpri; MassENA. Marshal of France. Born 1758. 
Died 1817. From the marble in the Tuileries. 


PIERRE CLAUDE FRANCOIS DANNON. Statesman 
and Writer. Born 1761. Died 1840. 


Lazare Hocue. French General. Born 1768: 
Died 1797. From the marble in the Tuileries by 
DELAISTRE. 


BessizRES, JEAN - BAPTISTE, Duke of Istria. 
Marshal of France. Born 1768. Died 1813. 


BARTHELEMI CATHARINE JOUBERT. French General. 
Born 1769. Died 1799. By Boizot. 

Lovis CHARLES ANTOINE DESAIX. French General. 

Born 1768. Killed in 1800. By Dejoux. 

Jean Lannes, Duc DF MonreneLto. Marshal of 
France. Born 1769. Died 1809. 

MicneL Ney. Marshal of France. Born 1769. 
Jhied 1815. 

FRANCOIS SEVERIN DESGRAVIERS MARCEAU. 
French General. Born 1769. Killed in 1790. 
By E. Dumont 

PreRRE JACQUES CAMBRONNE-. French General. 
Born 1770. Died 1842. By Debay. 


Lovis Nicnoras DavovustT, Prince D’ECKMUHL. 
Marshal of France. Born 1770. Died 1823. 


MAXIMILIEN SEBASTIEN Foy. French General. 
Born 1775. Died 1825. 


ANTOINE CHARLES Lovis COLLINET DE LASALLE. 
General of Cavalry. Born 1775- Killed in 
1809. By Delaistre. 


PRELATES AND THEOLOGIANS. 


CrorGES D’AMBROISE. Cardinal and Minister of 
State. Born 1460. Died 1510. From the 
Statue in the Cathedral at Rouen. 


CARDINAL RICHELIEU. Minister of Irance. Born 
158s. Died 1642. By Coysevox. 


CARDINAL MAZARIN. Minister of Irance. Born 
1602. Died 1661, By A. Coysevox. 


BLAISE Pascat. ‘Theologian and Philosopher. 
Born 1623. Died 1662. 


JacqguEs BENIGNE Bossurr. Prelate of France. 
Born 1627. Died 1704. By A. Coysevox. 


FRANCOIS DE SALIGNAC DE Lamorre FENELON. 
Archbishop and Writer. Born 1651. Died 
1715. By Coysevox. 


ITALIAN PORTRAIT GALLERY, 


KINGS AND QUEENS. 


CHARLES ALBERT. 
1798. Died 1849. 


KING oF SARDINIA. . Born 
By Canigia. 


ARTISTS AND MUSICIANS. 


NIccoLa PISANO. 
1205-7. 
d’ Este. 
ANDREA DI CroNeE, better known by his surname 
ORCAGNA or ORGAGNA. Painter, Sculptor, 


Architect. Died about 1370. Bust by Cav. 
Massimiliano Laboureur. 


Sculptor. and Architect. Born 
Died about 1290. By Alessandro 


Firrprpo BRUNELLESCHI. Sculptor and Architect. 


Born 1377. Died 1446. Bust by Alessandro 
d” Este. 


LORENZO GHIBERTI, or LORENZO DI CIONR. 
tor. Born 1378. Died 1455. 
Finelli. 


Donato pi Niccoto pr Berro Barpi, called® by 
his contemporaries DoNATELLO, — Sculptor. 


Born 1386. Died 1468. Bust by Giovanni 
Ceccarini. 


Sculp- 
Bust by Carlo 


Fra ANGELICO DA Fiesore. Painter. Born 1387, 
Died 1455. Bust by Leandro Biglioschi. 


‘TOMMASO GuIDI, also called Massaccio. 


Painter. 
Born 1402. 


Died 1443. By Carlo Finelli. 
ANDREA MANTIGNA. Painter and Engraver. Born 
1430. Died 1506. By Rainaldo Rinaldi. 


Luca SIGNORELLI. Painter. 


Born 1440. Died 
1521. By Pietro Pierantoni. 
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FRANCESCO LAzzARI BRAMANTE. Architect, Painter, 
Poet. Born 1444. Died 1514. By Alessandre 
d” Este. 

PreTRO PERUGINO. Painter. Born 1446. Died 
1424. By Raimondo Trentanove. 

DOMENICO GHIRLANDAIO, Painter. Born 1449-51. 
Died between 1490 and 1498. By Massimiliano 
Laboureur. 

LEONARDO DA Vincr. Painter. Born 1452. Died 

~ 1519. By Filippo Albaccini. 

FRA Barrotomero. Painter. Born 1469. Died 
1517. By Domenico Manera. 

MicuHart ANGELO Buonarorti. Sculptor, Painter, 
Architect. Born 1474. Died 1563. Bust by 
Alessandro d’FEste. 


MicHAEL ANGELO BUONAROTTI. 
Architect. 


TITIAN, or T1z1ANO VeceELio. Painter. Born 1477, 
Died 1576. Bust by Alessandro d’ Este, 


RAFFAELLE SANZIO, commonly called RAFFAELLE. 
Painter. Born 1483, Died 1520. 


Architect. Born 1484. 

Bust by Domenico Manera. 

FRA SEBASTIANO DEL Piompo. Painter. Born 
1485. Died 1547. By Massimiliano Laboureur. 


GIOVANNI DA UDINE, or GIOVANNI pr NANT. 


Painter. Born 1487. Died 1564. By Massi- 
miliano Laboureur. 


Sculptor, Painter, 


MICHELE SANMICHELI. 
Died 1559. 


ANDREA DEL SARTO, or ANDREA VANNUCHI. 


Painter. 


Born 1488. Died 1530, By Antonio 
d’ Este. 


D 


MARCANTONIO Ratmonpr. Engraver. Born 1489. 
Died about 1537. By Massimiliano Laboureur. 


CorREGIO, or ANTONIO ALLEGRI. Painter. Born 
1493 OF 1494. Died 1534. By Philippo Albacini. 


Potipors CALDARE DA CARAVAGGIO. Painter. 
Born 1495. Died 1543. Bust by Massimiliano 
Laboureur. 


GiuLIo RoMANO, or GIULIO PIPPI DE GIANNUZZI. 


Architect and Painter. Born 1499. Died 1546. 
Bust by Alessandro d’ Este. 
AnpREA Patiapio. Architect. Born 1 518. Died 


1580. Bust by Leandro Biglioschi. 


PaoLto CAGLIARI, called VERONESE. Painter. Born 
1528. Died 1588. By Domenico Manera. 


GIOVANNI PIERLUIGI, surnamed DI PALESTRINA. 
Musical Composer. Born 1524. Died 1594. 
Born 1560. Died 


ANNIBALE CARRACCI. Painter. 


1609. 
DOMENICHINO, also called DOMENICO ZAMPIERI. 
Painter. Born 1581. Died 1641. By Alessandro 


d’ Este. 
PIETRO DI CORTONA, OF PretTRO BERETTINI. 
Painter. Born 1596 or 1609. Died about 1669. 


Bust by Pietro Pieranton1. 


ARCANGELO CORELLI. Violinist and Composer. 
Born 1653. Died 1713. 

Lupovico ANTONIO MURATORI. Antiquary.- Born 
1672. Died 1750. By Adamo Tadolino. 


Writer and Musician. 
By Domenico Manera. 


BENEDETTO MARCELLO. 
Born 1686. Died 1739. 


GIAMBATISTA PIRANESI. Engraver. 
Died 1778. By Antonio d’ Este. 


Born 1707. 


5° 


Born 


GIOVANNI PAISIELLO. Musical composer. 
1741. Died 1816. By Pietro Pieranton. 

NiccoLo ZINGARELLI. Musician. Born 1752. Died: 
1837. 

Dowentco Crmarosa. Musical composer. Born. 
1755. Died 1801. By Canova. 

Antonto Canova. Sculptor. Born 1757. Died: 
1822. From the bust by his own hand. 

Gasparo Spontint. Musician. Born 1778. Died 
1851. By Rauch. 

Niccoto PAGANINI, Violinist. Born 1784. Died 
1840. By Dantan. 

Maria FELICITAS MALIBRAN. Actress. Born 1808.. 
Died 1836. By Flose. 

Marta Feviciras MALipran. Actress. Statue by 
W. Geeis. 

Giut1a Grist. Italian Singer. Born 1816. By 
Flosé. 


DANTE ALIGHIERI. Poet. Born 1265. Died 1321. 


» Bust by Alessandro d’ Este. 
FRANCESCO PETRARCA. Poet. Born 1304. Died. 
1374, By Carlo Finelli. 43 
Giacomo SANAZZARO. Poet. Born 1458. 
1530. By Girolamo Santa Croce. 

Lurgr Artosto. Poet. Born 1474. Died 1533. 
By Carlo Finelli. 
Torovato Tasso. Poet. 

By Alessandro d’ Este. 
PrrtRo BoNAVENTURA METASTASIO, 
1698. Died 1782. By Ceracchi. 


Carto GoLponr. Poet. Born 1707. Died 1793- 
By Leandro Biglioschi. 


Died. 


Born 1544. Died 1595. 


Poet. Born 


VITTORIO ALFIERI. Poet. Born 1749. Died 1803. 
Bust by Domenico Manera. 


ALESSANDRO GaAvaAzzi. Monk and Orator. Born 
1809. ust by Piericcini. 


SCIENTIFIC MEN AND WRITERS. 


CHRISTOPHER CoLumpus. The Discoverer of the 
New World. Born 1436. Died 1506. By 
Raimonde Trentanove. 


Niccoto MACHIAVELLI. Political Writer and 
Historian. Born 1469. Died 1527. 


ANNIBALE CARO. Writer. Born 1507. Died 
1566. By Antonio d’ Este. 


GALILEO GALILEI. Philosopher. Born 1564. Died 
1642. By Domenico Manera. 


GALILEO GALILEI. Philosopher. 


SOLDIERS AND STATESMEN. 
Cosmo per’ Mepicr. Merchant and Statesman. 
Born 1389. Died 1464. 
BARTOLOMEO CoLEont. Soldier of Fortune. Born 
1400. Died 1475. 
STEFANO GATTAMELATA. Warrior. Died 1443. 


FRANCOIS EuGEiNE oF Savoy, called PRINCE 
EUGENE. Military Commander. Born 1663. 
Died 1736. By Canigia. 


PRELATES AND THEOLOGIANS. 


FRANCISCO XIMENEZ DE CISNEROS. Cardinal and 
Regent of Spain. Born 1437. Died 1517. 


CARLO Rezzonico. Afterwards Pope Clement XIII. 
Pope. Born 1693. Died 1769. By Canova. 


PADRE VENTURA. Italian Priest. By Rinaldo 
Rinaldi of Rome. 
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GREEK: PORTRAIT GALLERY, 


POETS AND DRAMATISTS. 


Homer. Great Epic Poet of Greece. Born B.C. 
850. 

ArcHitocuus. Greek Poet. Born B.C. 700. Died 
BAG, 625: 

Homer. Great Epic Poet of Greece. 

ZEsop. Writer of Fables. Born B.C. 620. Died 
BC. 560. 

Homer. Great Epic Poet of Greece. From the 
marble in the Louvre. 


EprmMENIDES. Poet and Prophet of Crete. Lived 
about B.C. 596. From the marble in the 
Vatican. 

7JEscuyius. Tragic Poet. Born B.C. 525. Died 
B.C. 456. From the marble in Stanza dei 
Filosofi, of the Capitoline Museum at Rome. 

SopHocies. Tragic Poet. Born B.C. 495. Died 
B.C. 405. Bust from the Capitoline Museum. 

ZEscuines. Greek Orator. Born B.C. 389. Died 
B.C. 314. 

AristipEs. Athenian Patriot. Died B.C. 468. 

Evrirwes. Greek Poet. Born B.C. 480° Died 
B.C. 406. 

Aratus. Astronomer. Flourished B.C. 270. 


PHILOSOPHERS, STATESMEN, AND 
GENERALS. 


Bras. Greek Philosopher. Lived about middle of 
the sixth century B.C. Bust found at Tivoli. 


Tuucypipes. Greek Historian. Born B.C, 471. 
Died B.C. 395. 
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Socrates. Philosopher. Born B.C. 468. Died 
B.C. 399. Bust from that in the Louvre. | 

SocRATES. Philosopher. 

Hippocrates. Physician. Born B.C. 460. Died 
about 357 B.C. From the marble in the 
Louvre. 

Isocrates. Rhetorician. Born B.C. 436. Died 
B.C. 338. From bust in Villa Albani at Rome. 

Prato. Greek Philosopher. Born B.C. 430. Died. 
B.C. 347. From the bust in Florence Gallery. 

ANTISTHENES. Philosopher. From the marble in 
the Vatican. | 

Diocenes. Philosopher. Born B.C. 412. Died 
B.C. 323 or 324. From the marble in the 
Vatican. 

DemostHENES. Greek Orator. Born B.C. 381. 
Died B.C. 322. From the marble in the 
Louvre. 

Epicurus. Philosopher. Born B.C. 342. Died 
B.C, 270. 

Merroporvus. Greek Philosopher. Born B.C. 329.. 
Died B.C. 277. 

ZENO. Founder of the Stoic Philosophy. Born. 
B.C. 362. From the marble in the Vatican. 
ALEXANDER THE THIRD, SURNAMED THE GREAT,. 
Kina or Macreponta. Born B.C. 356. Died. 

B.C. 323. From the marble in the Louvre. 

ALEXANDER THE THIRD, SURNAMED THE GREAT. 

PuHocion. Athenian Statesman and General. Born: 
B.C. 402,- Died BC. 317. 

ALcIBIADES. Athenian General. Born B.C. 450.. 
Died B.C. 404. From the marble in the Vatican.. 


ALCIBIADES. Athenian General. 

MittiapEs. Athenian General. 
From the bust in the Louvre. 

-MILTIADEs. Athenian General. 


ASPASIA. Born in the fifth century B.C. From the 
marble in the Vatican. 


PERICLES. Athenian Statesman. Born B.C. 4.94. 
Died B.C. 429. Bust from the British Museum. 


PIsIsTRATUS. “Tyrant” of Athens. Born B.C. 612. 
Died B.C. 527. From the marble in the 
Rospiglio Palace at Rome. 


-PERIANDER. “Tyrant” of Corinth. Born B.C. 670. 
Died B.C. 585. From the marble in the Vatican, 


Died B.C. 486, 


Lycureus. Lawgiver. From the Vatican. 

Posrpippus. Comic Poet. 

MENANDER. Comic Poet. Born B.C. 342. Died 
B.C. 290. 

Posiponius. Greek Philosopher. Born about B.C. 


135. Died 51 B.C. 


ROMAN EMPERORS. 
Numa Pomprtius. Second King of Rome. 
the bust in the Vatican. 
Avucustus. Roman Emperor. 


NeERo, Ciaupius Casar Drusus. Roman Em- 
peror, A.D. 54-68. Born A.D. 37. Died A.D. 
68. From the marble in the Louvre. 

Nero, CLrauprus Casar Drusus. Roman Emperor. 


“TIBERIUS, CLAUDIUS NERO CaRSAR. Roman Em- 
peror, A.D. 14-37. Born B.C. 42. Died A.D. 37 


‘CLAuDIUsS I., Tipertus CLaupius Drusus NERO 
GERMANICUS. Roman Emperor, A.D. 41-54. 
Born B.C. 10. Died A.D. 54. 


From 
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GALBA, Servius Surpictvus. Roman Emperor, 
A.D. 68-69. Born B.C. 3. Died A.D. 69. 
From the marble in the Capitoline Museum. 


VESPASIAN, Tirus FLAvius SABINUS VESPASIANUS. 


Roman Emperor, A.D. 69-70. Born A.D. 9. 
Died A.D. 79. 
CALIGULA. Roman Emperor, A.D. 37-41. Born 


A.D..12. Died A.D. 41. From’'the marble in 


the Capitoline Museum. 


Nerva, Marcus Coccetus. Roman Emperor, 
A.D. 96-98. Born A.D. 32. Died A.D. 98. 


Titus, Fravius Sapinus VESPASIANUS. Roman 
Emperor, A.D. 79-81. Born A.D. 40. Died 
A.D. 81. From the marble in the Capitoline: 
Museum. 

Domitian, Titus FLavrus 
Emperor, A.D. 81-96, 
A.D. 96. 
Museum. 

TRAJAN, M, Utrivus TRAJANUS. Roman Emperor, 
A.D. 98-117. Born A.D. 52. Died A.D. try, 
From the marble in the Capitoline Museum. 

HADRIAN, Pusriius Aérius HADRIANUS. Roman 
Emperor, A.D. 117-138. Born A.D. 76. Died 
A.D. 138. From the Rotunda of the Vatican. 

ANTONINUS Pius. Roman Emperor, A.D. 138-161. 
Born A.D. 86. “Died AD. 16: From the 
marble in the Berlin Museum. 


SABINUS. Roman 
Born A.D. 51. Died 
From the marble in the Capitoline 


Marcus Avuretius Anroninus. Roman Emperor, 
A.D. 161-180. Born A.D. 121. Died A.D. 180, 


From the marble in the Berlin Museum. 
MARcus AURELIUS ANTONINUS. Roman Emperor. 


PERTINAX, PusLtius HeEtvivs. Roman Emperor, 
A.D. 193. Born A.D. 126. Died A:D. 193. 
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VeRus, Lucius AuRELIUS. Roman Emperor, A.D. 
161-169. Born A.D. 130. Died A.D. 169. 


/ELIUS VERUS. Adopted Emperor. Died A.D. 138. 
From the marble of the Capitoline Museum. 


ANNIUS VERUS. Roman Prince. Born A.D. 162. 
Died A.D. 170. From the marble in the 
Louvre. 


Marcus GALERIUS ANTONINUS. Roman Prince. 
Flourished A.D. 140. 


SEVERUS, Lucius SEeptimius. Roman Emperor, 


A.D. 193-211. Born A.D. 146. Died A.D. 211.” 


From the marble in the Capitoline Museum. 


GoRDIANUS, Marcus ANTONIUS, surnamed AFRI- 
cANuS. Roman Emperor, A.D. 238. Born 
A.D. F§7. - Died ALD. 236. 


Commopus, Lucius AURELIUS. Roman Emperor, 
A.D. 180-192. Born A.D. 161. Died A.D. 192. 


Macrinus, Marcus Opirtius. Roman Emperor, 
A.D. 217-218. Born A.D. 164. Died A.D. 218. 


PupiENus, Marcus CLaupius Puprienus MAXIMUS. 
Roman Emperor, A.D. 238. Born A.D. 164, 
Died A.D. 238. From the marble in the 
Capitoline Museum. 

Maximinus, Caius JULIUS VERUS. Roman 
Emperor, A.D. 235-238. Bom «A.D. #93, 
Died A.D. 238. 


CARACALLA. Roman Emperor, A.D. 211-217. Born 
A.D2188.. Died A.W. 217. 

Geta, PUBLIUS SEPTIMIUS. Roman Emperor, 
A.D. 211-212. Born A.D. 189. Died'A.D. 212. 
From the marble in the Capitoline Museum. 

Gorpianus II., Marcus ANTONIUS. Roman 
Emperor, A.D. 238. Born A.D. 192. Died 
A.D. 238. 
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Decius, Catus Mrssivs Quintus TRAJANUS. 
Roman Emperor, A.D. ~249,- 251. Born 
A.D: 01. Dred: ALD. 251. 


ALEXANDER SEVERUS, Marcus AURELIUS. Roman. 
Emperor. A.D. 222-235. Born A.D. 205-208. 
Died A.D. 235. 


HELIOGABALUS (or ELAGABALUS), VARIUS AVITUS. 
Bassianus. Roman Emperor, A.D. 218-222. 
Born A.D. 204. Died A.D,.222. 


GALLIENUS, Puspiius LICINIUS VALERIANUS.. 
Roman Emperor, A.D. 253-268. Born A.D. 218. 
Died A.D. 268. 

Gorpianus III. (or Pius), Marcus “ANTONIUS.. 
Roman Emperor, A.D.238-244. Born A.D. 224. 
Died A.D. 244. 

Carus Jutius Verus Maximus. Roman Prince. 
Died A.D. 238. From the Capitoline Museum. 

PHILIP THE YOUNGER, MARCus JULIUS PHILIPPUS. 
Il... Reman Prince. Born AD: 239. » Died 
A.D. 249. From the Statue Gallery of the 
Vatican. 

CaRINuS.—MArcus AURELIUS. Roman Emperor, 
A.D, 283-285. Born A.D.249. Died A.D. 285. 

JuLIAN THE APOSTATE.—FLAVIUS CLAUDIUS. 
JuLtianus. Roman Emperor, A.D. 361-363. 
Born A.D. 331. Died A.D. 763. 

DIOCLETIAN.—CAIUS VALERIUS AURELIUS. Roman. 
Emperor, A.D. 284-305. Born A.D.245.. Died 
Fae Bae se: fi | 

HostiLianus. Roman Emperor, A.D. 251 or 252. 

VOLUSIANUS, CAIUS VIBIUS. Roman Emperor, 
A.D. 252-254. 


TRAJAN. Roman Emperor. 
Trajan. Roman Emperor. 


ANTINOUS. Bithynian Youth. Died dro” 337, 
From the marble in the Louvre. 


ANTONINUS Prius. Roman Emperor. From the 
Naples Museum. 


‘TIBERIUS. Roman Emperor. From Berlin Museum. 
‘CLAUDIUS. Roman Emperor. 


HERENNIvS. Roman Emperor, A.D. 251. From 
the Capitoline Museum. 


Scipio AFRICANUS. Roman General. 


Jut1a Masa. Roman Empress. Died A.D. wo. 
From the Capitol ‘at Rome. 


SABINA. Died A.D. 137. 


COURT OF THE ROMAN LADIES. 


Livia Drusitta. Roman Empress. Born B.C. 54. 
Died A.D. 29. 


Domna, Jutta (Pia Ferix AvucusTa). Roman 
Empress. Born A.D. 170. Died A.D. 217. 
From the Rotunda of the Vatican. 


Jutta, DAUGHTER oF AvuGustus. Born B.C. 39. 
Died A.D. 74. 


AGRIPPINA THE ELpEr. Born BiG, 38, Died 
BD. 33 


AGRIPPINA THE YounGER. Roman Empress. Born 
A.D. 14-17. Died A.D. 60. 


VALERIA Messatina. Roman Empress. Died 
A.D. 48. 


Piotina, Pompria. Roman Empress. From the 
Rotunda of the Vatican. 


Matrip1a. From the Capitoline Museum. 
‘CRISPINA. Died A.D. 183. 


Mama, Jutia. Roman Empress. Died A.D. 235. 
From the Florence Gallery. 
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Mama, Jutta. Roman Empress. 
SALONINA, CORNELIA. Roman Empress. Died 

A.D. 268. From the Capitol at Rome. 
MARINIANA. 


FAUSTIANA, JUNIOR. Annia Faustina. Died 
A.D. 175; 


FAUSTINA. From the Florence Collection. 
SABINA, Poppa. Roman Empress. Died A.D. 65, 


Lucius Junius Brutus. Roman Consul. From 
the Capitol at Rome. 

Scipio, Pusrius Cornerius AFRICANUS Major. 
Roman General. Born B.C. 234. Died B.C. 
183. From the Capitol at Rome. 

JuLius C#sar. Roman Dictator. Born B.C. 100. 
Died B.C. 44. From the Florence Gallery. 

Jutius Cxsar. Roman Dictator. 

Jutius Czsar. Roman Dictator, 

Marcus Juntus Brutus. Roman General. Born 
B.C. 85. Died B.C. 42. From the Capitol 
at Rome. 

NERO CrLaupius Drusus. Roman General. Born 
B.C. 38. Died B.C. 9. 

Decimus CLopius Crtonrus SEptimius ALBINUS. 
Roman General. Died A.D. 197. 

TERENCE, PuBLius TERENTIUS. Latin Comic Poet. 
Born B.C. 195. Died B.C. 150. 

CicERO, Marcus Tutztius. Roman Orator. Born 
B.C. 106. Died B.C. 43. 

Cicero, Marcus Tutuius. Roman Orator. 

HADRIAN. Roman Emperor. 

Livia Drusi_ta. Roman Empress. 

Scipio AFRICANUS. Roman General. 

Scipio AFRICANUS. Roman General. 


DEcimus Catius BALBINUs. Roman Statesman 
and Emperor. A.D. 238. 


The Park and Gardens. 


HE visitor should enter the Gardens by one of the staircases near the Central Tran- 
sept, pausing at the top of the broad flight of steps leading to the first terrace, to- 
admire the prospect before him. At his feet are the upper and lower terraces, bordered 

by stone balustrades, the long lines of which are broken by steps and projecting bastions. 
Along these balustrades, at intervals, the eye is attracted by the statues that surmount them. 
Straight before him runs the broad central walk. On the second terrace the ground is. 
covered with green turf, in season the beds are filled by richly tinted flowers, while along 
the broad pathways fine marble statues are placed; the graceful effect being further heightened 
by fountains that throw their jets high up into the air. On summer evenings these terraces are: 
transformed into a veritable fairyland, the gardens and fountain basins being exquisitely 
illuminated with thousands of fairy lamps, forming a scene of unparalleled beauty. The world- 
renowned Firework Displays take place on the second terrace. Just below the great steps that 
lead from the second terrace is the large circular fountain, around which, on the outer edge of 
the surrounding path, are white marble classic statues of heroic size. To the left, or north, stand 
the Cedar Trees, near a smaller circular fountain, and to the right a corresponding basin, all of 
which, with the fountains on the second terrace, have been called the upper series. If we could 
lift our vision over the woody plateau beyond, we should see the waters of the great lake, on the 
shores and islands of which are the geological restorations, and those monstrous animals that 
inhabited the earth countless ages ago, when the world was young. To the right and to the 
left are pleasant sloping lawns, dotted here and there with trees and thickly-planted shrubs ; and 
then, beyond the Palace precincts, stretching away into the far distance, is visible the great 
garden of Nature herself, a picture of rural loveliness almost unmatched by any scene so close 
as this to the great city. 


In the Crystal Palace Gardens, two styles are most prominently followed—viz., THE ITALIAN 
56 


and THE ENGLISH LANDSCAPE. The Italian Style has not, however, been servilely copied, but rather 
adapted and appropriated. It has been taken, in fact, as the basis of a portion of our garden, and 
modified so as to suit English climate and English taste. Thus, we have the terraces, and the 
architectural display, the long walks, the carefully-cut beds, and the ornamental fountains; but 
the undulations of green-sward, that bespeak the English soil, give a character to the borrowed 
elements which they do not find elsewhere. The violent juxtaposition of the two styles of 
gardening—the Italian and the English—it may readily be conceived, would produce a harsh and 
disagreeable effect. To avoid this, Sir Joseph Paxton introduced, in the immediate vicinity of 
the terraces and the broad central walk, a mixed or transitional style, combining the formality of 
the one school with the freedom and natural grace of the other; and the former character is 
gradually diminished until, at the north side of the ground, it entirely disappears, and English 
landscape gardening, with its shrubberies and noble trees, its winding walks, pleasant slopes and 
gentle undulations is looked upon in all its beauty. 


The Terraces. 


ESCENDING the steps we reach the first terrace, the length of which is 1,576 feet, and its 

i) width 48 feet. On the bastions a number of grand allegorical statues are placed. These 
colossal works, twenty-four in number, finely personify the great commercial countries 

of the world, and many of the most important manufacturing cities of them. In the first category 
may be noticed India, Egypt, Turkey, Greece, all by Baron Marochetti; Italy, Spain, China, and 
South America, by Monti, who also modelled the Zollverein and Holland; Belgium, by Geefs ; 
the United States, by Powers; Canada and Russia, by Launitz; California and Australia, by Bell. 
Of cities there are Paris and Lyons, by Etex; Mulhouse and Glasgow, by Calder Marshall; 
Liverpool, by Spence: Manchester, by Theed; Belfast, by Legrew; Sheffield and Birmingham, 
by Bell. Having inspected the grand marble statues and the fine white marble vases, copied 
from ancient examples of the highest excellence, as well as the fountains and flower-beds of the 
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Italian garden on the second terrace, the visitor will cross the terrace and arrive at the central 
steps leading to the circular fountain basin, from which point a most admirable view of the whole 
crystal structure is obtained. The deep recesses in the transepts, the open galleries, the circular roof 
to the Nave, the height of the Central Transept, the great length of the building, and the general 
aerial appearance of the whole crystal fabric, produce an effect which, for novelty and lightness, 
surpasses every other architectural elevation in the world. Turning his back on this view the 
visitor will notice on the right, near the east end of the Railway Colonnade, the Rosery, or Mount 
of Roses, crowned by an arcade of arabesque ironwork, around which is twined a variety of roses 
and other climbing plants. To the left of the Rosery is the Panorama building. 


The Grand Fountains. 


NOQUESTIONABLY a most prominent attraction of the grounds, irrespective of their 
natural beauty, is the Fountains, which comprise the six basins in the Italian Garden, 
the large Central Basin in the Broad Walk, and the two smaller ones on each side of 

it—in all, nine fountains. 


The basins in the Italian Garden are ornamented by Statues in imitation bronze, 
designed by Monti; the large centre basin in the Broad Walk is surrounded by marble copies 
of some of the greatest chefs-d’euvre, ancient and modern. Amongst them will be found the 
famous Farnese Hercules, the Venus de’ Medici, the free and graceful Mercury by Thorwaldsen, 
and the Paris by Canova. But, with these exceptions, the fountains are left to the effect which 
the number and variety of the jets, and the volume of water they deliver, is sure to produce, 
unaided by the adventitious assistance of architectural or plastic ornament, which usually forms 
so prominent a feature in fountains. The Alexandra Fountain (so named by Her Royal 
Highness the Princess of Wales, on her visit to the Palace on the 24th of July, 1869) will be 
found on the north side of the grounds near the Intermediate Lake. The situation is extremely 


picturesque. 
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The highest jet of water in the large Circular Basin in the Broad Walk (now 
illuminated by electricity) attains the altitude of 200 feet; and around this is a series of single 
streams which force their spray to an almost equal height. The diameter of this basin is 196 
feet—and a combination of small jets, forming a kind of trellis work of water, encircles the 
whole. The -Fountains in the Italian Gardens are equally graceful, though different in the 
details of their design. The highest columns rise go feet, and the smaller jets which surround 
them are proportionately high. 


Electric Fountains. 


* JT “\HREE of the Fountains may now be seen under entirely new conditions—being 
brilliantly illuminated by electricity, by Mr. Frederick W. Darlington, of Philadelphia. 


Up to the present time the largest and most magnificent Electric Fountain in the world 
has been that at Prospect Park, Brooklyn, U.S.A. This was opened in August, 1897, the first 
display being thus described :— 


“It was just after eight o’clock when a stream of light shot up from the dark, low-lying 
basins. Then all was dark again, until the water began playing from the bundles of plain- 
looking pipes in the centre. Slowly at first, then faster and faster, and higher and higher leapt 
the streams, forming a beautiful cascade in the air. But the crowd had seen that before, and 
were just beginning to murmur, when the electrician began to play his part. A soft radiance 
shot up, and the mist changed into ghostly spectres, floating away in the air. Then it changed, 
softly and gradually, into delicate blues and greens, yellows and reds, and crimsons, purple 
and lavender; and at each change the exclamations of surprise and delight were increased. 
The streams shot up for 50 feet, and soft fleecy veils of mist, tinted with the most beautiful 


colours of the rainbow, floated up against the dark sky.” 
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The Electric Fountain, described in such poetic language, was erected under the most skilful 
direction of its designer, Mr. Frederic W. Darlington, Ph.B., M.A.1.E.E., an electrical engineer of 
Philadelphia, and it is to this gentleman that the Directors of the Crystal Palace entrusted the 
work of designing and constructing an Electric Fountain on a still larger scale of magnificence than 
that at Brooklyn. This is in the great Central Fountain Basin, while two of ‘the smaller ones 
on the terrace are also converted into Electric Fountains of great beauty. 


To go beneath these fountains is to enter the realm of search-lights, switch-boards, coloured 
glasses, powerful electric pumps, and a host of delicate and complicated mechanical arrangements. 
The operator pulls a lever near him, and at the same times presses, say, a yellow button. 
Immediately there springs into the air a golden spout of water that returns to the pool changed 
to myriad drops of molten gold. Another button is pressed, and lo! the living column has 
become a vivid red, and every drop is like a ruby. Another lever is pulled, and a score of 
streams, playing towards the centre, spring into existence, followed by miniature geysers that 
assume every possible colour. Umbrellas of spray appear as another lever is touched, and 
these are followed by curiously whirling jets that twist like snakes of fire. 


The Landscape Gardens. 


Proceeding by a serpentine path, which leads by the valley of Rhododendrons and the 
Cedar Trees, we shape our course to the English Landscape Garden, where Nature holds supreme 
sway. The shaded walks, and cool, inviting groves, afford a most agreeable retreat from the 
apparent nakedness occasioned by the absence of large trees in the Italian garden. On an 
extensive slope, which is bordered in the distance by a bank of shrubs, is the Archery and Croquet 
Ground, most picturesquely situated, and, from its natural position, admirably adapted to this 
purpose. 
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In the valley below the Archery Ground is a piece of water picturesquely surrounded by 
trees, and connected with a larger lake, which forms one of the reservoirs for the supply of the 
Fountains. Passing in advance of the latter, and round the North Sports Ground, we arrive at 


The Cricket Ground. 


HE Cricket Ground, which is situated near the Sydenham entrance, and occupies a 
considerable portion of the Park, is now under the control of the greatest cf 
English Cricketers, Dr. W. G. Grace, who has founded the London County Cricket 

Club, of which he is Secretary and Manager. 


Adjacent to the Cricket’ Ground is an Old English Fair, comprising Merry-go-rounds, 
Swings, and innumerable other amusements. Rowing Boats and Canoes are on hire on the 
Great Lake still lower in the grounds. During the skating season the ice on this lake is 
thronged with thousands of skaters. 


Proceeding towards the building, the visitor will arrive at 


The Sports Ground and Cycle Track, 


which cover an area of more than seventeen acres. The northern section has been surrounded 
by a Cement Cycle Track, on which most of the world’s records for various distances have 
been made. The centre of the track is also used for football, hockey, cricket, and 
other games. The southern portion is now the ground of the London Polo Club, of 
which Major F. Herbert is Manager, and Major Cecil Peters Assistant Manager. The 
Final Tie of the Football Association, and other great Football Matches, are played 


here. Continuing his journey past the central walk which divides this Ground, the 
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visitor will notice some rustic steps leading through the belt of trees about midway on the left 
hand, passing up which he will gain the Grand Plateau, which is 47 feet above the level of the 
Lake that lies below. 


Models of Extinct Animals and 


Geological Islands. 


This Plateau commands a general view of the Boating Lake, containing three islands, 
the two largest of which are occupied by life-size models of the gigantic animals of the 
early geological periods of the world. It is here that one of the most original features of 
the Crystal Palace Company's grand plan of visual education was carried out. The leading 
features of Geology are displayed by means of the largest educational model ever attempted in 
any part of the world. It covers several acres, and. consists of a display of nearly all 
the rocks that constitute the known portion of the earths crust, from the old red 
sandstone to the latest tertiary beds of drift and gravel. Descending by the path a 
few paces to the right, we have a nearer view of the older rocks, immediately facing the rustic 
bridge, the lowest of which, the old red sandstone, is seen just above the water, forming a 
foundation upon which is superposed the whole mass of cliff on the right, consisting of mountain 
limestone, millstone grit, bands of ironstone, and beds or seams of coal, capped by the new red 
sandstone. The coal-measures are thus exhibited between their most evident boundaries, the old 
red sandstone below and the new red sandstone above; the whole being constructed of several 
thousand tons of the actual materials, in exact imitation of the Clay Cross coal-beds. The series 


was carefully tabulated by Professor Ansted, to ensure its geological accuracy, according to Sir 
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Joseph Paxton’s designs for the picturesque arrangement of this interesting portion of the 
grounds. Turning to the left, the visitor will next arrive at the margin of the Lake opposite 
the Island called Secondary, because it represents those gigantic reptile-like animals whose 
fossil bones are found in the rocks immediately above the coal-measures, including the new 
red sandstone, the lias, the oolite, the wealden, and the chalk. Each of these formations is. 
indicated by an uplifted portion of the rock which marks the boundary of the formation to 
which that particular form of animal life belonged, and in which the fossil bones of the 
creatures are still found. All the models of restored forms of extinct animals were designed, 
modelled, and constructed by Mr. Waterhouse Hawkins, aided by the counsel and criticism of 
Professor (afterwards Sir Richard) Owen, F.R.S. These restored forms commence with those 
that represent the life of the time of the new red sandstone formation as found in England, 
Germany, and Africa. 


The Water Towers. 


Brunel, and erected for the purpose of raising water to a height sufficient to play 

the large jets of the great fountains. The height of the Towers from the ground is 284 
feet, and as the basement floor of the Palace is on the same level as the cross of St. Paul’s, 
the relative height will be at once apparent. To obtain the magnificent panoramic view from 
the galleries of these Towers the visitor can ascend that at the North end, either by Waygood’s 
patent water-balanced lift, or by a winding staircase. The prospect extends into eight counties, 
and forms a picture of rural loveliness, incomparably finer than any other so near to the 


Metropolis. Undulating scenery prevails; here it is rich with bright verdure; there dark with 
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\ YE conclude with a brief reference to the two WATER TOWERS designed by the late Mr. 


thick wood; here the grass field; there the grey soil, divided by long lines of hedgerows, 
and covered in spring with the delicate green of young wheat, and in the autumn with golden 
corn. A thousand churches may be counted in this glorious panorama, from the modest 
village spire, half hidden in the trees, to the massive dome of St. Paul’s, and the grand old 
Abbey of Westminster, 
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IMPROVED TRAIN SERVICE AND THROUGH TICKET 
FACILITIES TO THE CRYSTAL PALACE. 


and Chatham and Dover Railways have granted SPECIAL CONCESSIONS TO HOLDERS 

OF CRYSTAL PALACE SEASON TICKETS. They now run ExTRA Fast TRarNs to 
the Palace for Luncheon and Dinner, and ADDITIONAL FAST TRAINS from the PALACE 
‘to the City and WEsT END at night, for particulars of which see Daily Papers and other 
announcements, 


a HE Directors of the London Brighton and South Coast and the South Eastern 


They have also arranged with the other London Railway Companies for a through 
‘system of COMBINED RAIL AND ADMISSION TICKETS from all parts of London and the 
Suburbs at exceptionally low fares. 


PRINCIPAL CITY: AND°*- WEST END? ST ASIONS. 


The Principal Stations in London from which to start for the CRYSTAL PALACE are:— 
SOUTH EASTERN AND CHATHAM AND DOVER RAILWAYS (Hieu Levert Rovute):— 
VIcTORIA, MooRGATE, HOLBORN, SNow HILt, LUDGATE HILL, St. PAut’s, anD BRIXTON. 
LONDON BRIGHTON AND SOUTH COAST RAILWAY (Low LeveL Rovte) :— 
VicTORIA, LONDON BripGE, LIVERPOOL STREET, ADDISON Roap (Kensington), and 
CLAPHAM JUNCTION. 


RETURN FARES on SHILLING DAYS, including Rail Journey and Admission to the Crystal Palace, 


-are as follows :— 
First Crass, 2/6 SEconD Crass, 2/- THIRD Crass, 1/6 


Children under Twelve Years of Age HAtr-PRICE. 
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These Fares also apply from all District, East London and Metropolitan, &c., Railways Stations as under :— 

Sr. Mary’s (Whitechapel). 
SHADWELL. 

SHOREDITCH (E.L.R.) 
SLOANE SQUARE. 


ADDISON RoaD Shean 
ALDERSGATE. 
ALDGATE. 

ALDGATE EAST. 
BAKER STREET. 
BAYSWATER. 
BISHOPSGATE. 
BisHops Roap. 
BLACKFRIARS. 
CANNON STREET. 
CHARING CROSS. 
DEPTFORD ROAD. 
EARLS CouURT. 
EDGWARE Roan. 
FARRINGDON STREET. 
GLOUCESTER ROAD. 
GOWER STREET. 


HiGH STREET nenanigian 
Kines Cross. 


LATIMER ROAD. 


MANSION HOUSE. 
MarK LANE. 
MoNnUMENT. 
MoorGATE. 


Nottine Hitt & LADBROKE 


GROVE. 
NottinGc HiL_t GATE. 
PARSONS GREEN. 
PORTLAND ROAD. 
PRAED STREET (Paddington). 
PutNEy BripGe (Fulham). 
ROTHERHITHE. 
Royat OAK. 
St. JAMES’ PARK. 


SouTH KENSINGTON. 


"TEMPLE. 


UXBRIDGE ROAD. 
WALHAM GREEN. 
WAPPING. 
WESTBOURNE PARK. 
West BROMPTON. 
West KENSINGTON. 
WESTMINSTER. 


WHITECHAPEL (Mile End). ° 
WHITECHAPEL (E.L.R.) 


The following SPECIAL RETURN FARES, itcluding Rail Journey and Admission to the Crystal Palace :— 


First Crass, 2/7 
apply from the Stations named below :— 


HAMMERSMITH (Dist. Ry.) 


HAMMERSMITH 
(G.W. and Met. Rys.) 


SECOND Ciass, 2/1 


HAMMERSMITH (L.S.W. Ry.) 


SHEPHERDS BusH 
(G.W. and Met. Rys.) 


THIRD Ctrass, 1/7 


SHEPHERDS Busx ~ 
(L.S.W. Bde 


While OTHER SPECIALLY REDUCED RETURN FARES, including Rail Journey and Admission to the: 
Crystal Palace, also now operate from all other Stations in and within a radius of 25 miles of London, and 
include, in most cases, transit by Rail across London. 


Visitors to the Crystal Palace should, therefore, always ask for “ RAILWAY TICKETS INCLUDING 


ADMISSION TO CRYSTAL PALACE.” 


66 


NOTES ON TRAINS AND ROUTES TO CRYSTAL PALACE. 


1. From District and METROPOLITAN RAILWAYS Stations change at Victoria for SourH EASTERN AND 
“CHATHAM AND DoveR and Lonpon BrIGHTON AND SoutH Coast Raitways Routes; or change at 
Blackfriars, or Farringdon Street, or Aldersgate for SourH EASTERN AND CHATHAM AND Dover (High Level) 
Route; or Monument, and thence over London Bridge for LoNpDoN BRIGHTON AND SOUTH Coast (Low 


‘Level) Route; or Book wa East Lonpon RAILWAY and New Cross for BRIGHTON CoMPANY’s (Low Level) 
Route. 


2. From East Lonpon Stations (Liverpool Street, Shoreditch, Whitechapel, Shadwell, Wapping, 
Rotherhithe, and Deptford Road), change at Mew Cross, thence vid BRIGHTON CoMPANY’S (Low Level) Route. 


3. From NortaH Lonpon Raitway Stations, proceed wid Willesden, and change either at Victoria 
(thence as above); or at Addison Road (Kensington), thence wéé Clapham Junction and by BriGHToN 
‘Company’s (Low Level) Route; or v7é Broad Street and thence wid East Lonpon Raiiway, or vid Ludgate 
Hill or wé London Bridge. : 


4. From GREAT WESTERN and LONDON AND NorTH WESTERN RAILWAY COMPANIES’ Stations, book, 
“WITHOUT PASSING ACROSS Lonpbon, by Rail vzé Victoria direct (thence as above); or wéé Addison Road, 
‘thence wid Clapham Junction. 


5. From GREAT NORTHERN and MIpLAND Raitway Companies’ Stations Trains run to Farringdon 
Street or Aldersgate and Loughboro’ Junction in connection with Trains thence by SourH EASTERN AND 
‘CHATHAM AND DoveR (High Level) Route. 


6. From SoutH WESTERN Stations book either vié@ Clapham Junction, thence by Lonpon BriGHTON 
AND SourH Coast (Low Level) Route or vd Brixton, thence by SourH EasTERN AND CHATHAM 
AND Dover (High Level) Route. But in some cases it will be found more convenient to proceed direct by 
Districr Rattway to Victoria Station (thence as above). 


bev ;7. From GREAT EASTERN Stations book wd Easr Lonpon Raitway, New Cross and BRIGHTON 
‘COMPANY'S (Low Level) Route ; or vé@ METRopotitan Raitway to Aldersgate and thence by SoutH EASTERN 
AND CHATHAM AND Dover (High Level) Route, or v7@ Shadwell and thence wd East Lonpon Raitway and 
BRIGHTON Company’s (Low Level) Route; or wd Liverpool Street or Fenchurch Street, and thence from 
Holborn or Ludgate Hill, or from London Bridge Stations. ° 


8. From Lonpon, TitpuRY AND SOUTHEND Stations book w7é@ Fenchurch Street and Mark Lane to 
Blackfriars, thence by SourH EASTERN AND CHATHAM AND DOVER (High Level) Route, or from Mark Lane 
vid East Lonpon Line and New Cross, thence by the BRIGHTON CompaNny’s (Low Level) Route. 
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9. Passengers arriving at London Bridge by SourH EASTERN AND CHATHAM AND DoveR RAILWAYS: 
change there and proceed from the adjoining BRIGHTON Company’s Station. Passengers arriving at Charing” 
Cross or Cannon Street by Sourh EasTERN AND CHATHAM AND DOVER Rartways proceed either va Blackfriars. 
or Victoria, and thence by SourH EASTERN AND CHATHAM AND DOVER High Level Route or BRIGHTON. 
Company’s Low Level Route. Bok 


10. The Sourn EASTERN AND CHATHAM AND Dover (Main Line) Stations at Penge and Sydenham: 
Hill, and the Bricuron Company’s Stations at Anerley, Penge and Sydenham are all within easy walking 
distance of the Crystal Palace. 


11. The SourH EASTERN AND CHATHAM AND DOVER also run Trains between Beckenham, Bromley, 
and Bickley and the Crystal Palace Direct, and also between the Greenwich and Catford Branches wa 
Nunhead. 


<s—> Thus it will be seen that every part of London, as well as the suburbs and the country- for 
miles around, is Now in more or less direct communication with the Crystal Palace. 


CRYSTAL PALACE SEASON TICKETS... . 


YVEARLY.—One GuINEA EACH for Adults, and HALF-A-GUINEA EACH for Children under 12 Years. 
of Age, are issued from the FIRST OF ANY MONTH. 


HALF-GUINEA YEARLY TICKETS are now issued from the FIRST OF ANY MONTH ,to. 
STUDENTS in recognised Public Institutions, and all EMPLOYEES. | 


MONTHLY.—From any day in the month to corresponding date in following month are now issued at. 
FivE SHILLINGS EACH. 


Apply to:— =; | 
MANAGER, SEASON TICKET DEPARTMENT, CRYSTAL PALACE.: 
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ARPISPIG HOUSE FURNISHERS, from siemens 


i195 TO 212, WEST MINS TEE BERRIDGE HROAD, LONDON. 
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SPECIALITIES. | sip 
NU Black and Brass, 
Drawing Room, i i" AND 


Dining Room, Other Bedsteads. 


AND 
Bedroom Furniture The Finest 
———= Stock in London, 
at much 
An Lower Prices 
] than 
mmense Stock, usually charged 
displayed in at the 
30 Show Rooms, West End. 
to select from. : 
a All Bedding 
: made in 
ia tah Atkinson & Co.’s 
. Invited. own Factory. 
a eels Pure materials 
only used. 
Illustrated 


Catalogues Free. Price Lists Free. 


ATKINSON & CO.” CARPETS have the Best Reputation in the Trade for Design and 
® Good Wearing Qualities Patterns Free : ; ‘ ' , é 
CURTAINS AND FURNITURE FABRICS IN ENDLESS VARIETY. 
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ae 4 ne WY Guarantee of Hygienic Value by the “LANCET,” July, 1, 1893: 
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sy ee we to the palate, and is valuable, not merely as a stimulant, but also 
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Marza Wine contains Iron, Coca, Phosphorus, Pepsine and Port Wine, 
and is the most palatable Tonic Wine ever produced, leaving no nasty after-taste. 


PREVENTS AND CURES INFLUENZA. 
Absolutely the Finest Tonic Pick - Me - Up. 


Highly recommended by the Medical Profession. 


To be obtained of Wine Merchants, Chemists, Grocers, &c., all over the United Kingdom, 
or Carriage Paid of the Sole Proprietors : 


WILD & CO., 5 & 7, Peacock St., Newington Butts, 


LONDON, S.E. 


JARRETT & GOUDGE .. 


PLILANOFORTE MANUEFACTURERBS, 
TRIANGLE WORKS, 185, MARE STREET, HACKNEY, N.E. 


NOR ea EE oN AA A HN RIDA AT 


—— aniel O PIANOFORTES 
for Cash or on 
EASY TERMS 


from 10s. Gd. per month. 


Buy your 


PIANOFORTES 


direct from the eae 
MANUFACTURERS (jaan ST 
and save all — ie sak) ena. 


Dealers’ Profits. 
Full Allowance 
Catalogues Post Free for Old Pianofortes taken 

in exchange. 


upon Application. 


eT 


Tuners sent to any Pianofortes repaired and 


district. made equal to new. 


CITY SHOW ROOMS— 


4, TOWER CHAMBERS, LONDON WALL, E.C. 


ALSO AT 


308, MILE END ROAD, E., & 401, MARE STREET, HACKNEY, N.E. 


ME 


= 7 oe ae PAP 


ssRs. JAMES SIMPSON. 


m= Of 101, GROSVENOR ROAD, PIMLICO, 


Trade Mark. 


Worthington. = = = Zz SS r x = 


& Co., LTD. 


LON 


DON, S.W. 


Sole Licensees for Compound, Triple, and High Duty WORTHINGTON CONDENSING ENGINES, 


ORDERS HAVE BEEN 
EXECUTED 

IN THE FOLLOWING 
COUNTRIES :— 


AFRICA. 
AUSTRALIA. 
AUSTRIA. 
CEYLON. 
CHINA. 
DENMARK. 
EGYPT. 
GERMANY. 
GIBRALTAR. 
HOLLAND. 
HONG KONG. 
HUNGARY. 


Water Works and 
Fire Appliances. 


Heating Systems by 
Hot Water & Steam 
at Atmospheric 
Pressure, 
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Triple Expansion Worthington Surface Condensing Pumping Engine. 


‘ : é | 


ORDERS HAVE BEEN 
EXECUTED 

IN THE FOLLOWING 
COUNTRIES :— 


INDIA. 
JAMAICA. 
JAPAN. 

MALTA. 
MEXICO. 

NEW ZEALAND. 
PERU. 

RUSSIA. 

SPAIN. 


~ SOUTH AMERICA. 


TRANSVAAL. 


——_—_ 


Siuice Valves. 
Hydrants. 
Standpipes. 
Tanks. 


Webster Vacuum 
Feed Water Heater, 
Oil and Steam 
Separators. 


THE MOST HFFICIBNT & HCONOMICAL PUMPING BHNGINE. 


HORIZONTAL OR VERTICAL FOR WATER OR SEWAGE 


Also Makers of the Highest Class of Compound Condensing Beam Pumping Engines, Fly Wheel Compound and Triple Jet or Surface Condensing 


Pumping Engines, Mill Engines, Winding Engines, Centrifugal Pumps, Pumps driven by Turbines, &c., &c., scx 


APPOINTED BY 
HORTICULTURAL ENGINEERS TO 


ROYAL WARRANT 
HER MAJESTY THE QUEEN. 


TEIOMAS GE EE & Son 


Green’s Patent “ Silens Messor ”’ 
Lawn Mowers for Hand Power. 


Green’s Double Cylinder Horse 
and Pony Rollers. 
KR 


PRICES AND FULL PARTICULARS TO BE HAD FROM 


TELOMAS 


LIMITED. 
Sees? Green's Wheel-Geared Lawn Mowers. 
Her Most Gracious Majesty The Queen. FOR Naame hag elie se ef 
(On over 100 occasions), 


H.R.H. The Prince of Wales. 
H.R.H. The Duke of Edinburgh, and 
H.R.H. The Duke of Connaught, 
The King of the Belgians, 

The late Emperor of the French, 

The Emperor of Germany, 

The Emperor of Russia, 

And most of the Nobility, Clergy, and Gentry 
of the United Kingdom, 


The London County Council, and the 
principal Corporations, Horticultural and 
Botanical Societies, Cricket, Tennis, Bowling 

and Golf Clubs throughout Europe. 


Green's Improved 


Thousands of Testimonials from the highest authorities Double Cylinder 
abundantly prove the superiority of 
Green’s Lawn Mowers 0’ all others, 


Water and Sand 


They have carried off EVERY HIGHEST 
PRIZE that has been GIVEN IN ALL Ballast Rollers. 
CASES OF COMPETITION. 


Over 250,000 sold. 


GREEN & SON, L'TD., 


cmithfield Ironworks, Leeds; and surrey Works, Blackfriars Road, London, 3.E. 
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Head London Office—145, Queen Victoria Street, London, E.C. | 


Manufacturers Manufacturers 
of of 


Wrought Iron Tubes 


= 9 


Brass Valves, 
for Gas, Steam, | . | Cocks and Fittings, 

| | re, Wass “Oa Th = ie x Oe 

Water, and other | ys ~-OO— i Oe Sa, "a x3? —_—s Chandeliers, 
purposes, ‘Brackets, 
Oil Pipe Lines, Brass Gas, Steam, 
and and 


Hydraulic Tubes. Water Fittings, 


M ANUF ACTORIES , (Alma Tube cian, WALSALL: The ola Patent Tuhe atevine, ‘WEDNESBURY: : 
‘ | Cyclops Iron Works, WALSALL; Belmont Chandelier and Brass Works, BIRMINGHAM. 


ELECTRIC LIGHTING. 


THE CHEAPEST AND MOST EFFECTIVE METHOD OF LIGHTING 
LARGE SPACES IS WITH OPEN TYPE 


ARC LAMPS. 


160 IN USE IN THE 
BUILDINGS OF THE talk 
PALACE. 


opi... NUMBERS IN USE 
_____ )NDON AND SUBURBS. 


___----———- 


WRITE FOR CATALOGUES, 


45 IN USE AT THE SCIENCE 
AND ART DEPARTMENT, 
SOUTH KENSINGTON. 


LARGE QUANTITY 
WORKING IN THE 
PROVINCES. 


a + 


SEND US YOUR ENQUIRIES. 


es 


WE STOCK CARBONS, 
GLOBES, AND VARIOUS 


WE MAKE BRACKETS, 
RESISTANCES, TRANS- 
FORMERS, CHOKING COILS, 


LANTERNS. ACCESSORIES. 
ENGLISH ENGLISH 
MADE. LABOUR. 
Simple and Neat, Absolutely Reliable. 
12 HOUR TYPE. 20 HOUR TYPE. 
With Globe Lowered. AWARDED SILVER MEDAL, TURIN EXHIBITION, 1898. 


not SA fA Cle eS ‘ 


THE BRITISH. “BLAHNIK ARC LIGHT ‘COMPANY, LTD., 


Head Office—28, VICTORIA STREET, WESTMINSTER, S.W. — (Nat. Tel.—447 WEST.) 


Works—ILIFFE STREET, NEWINGTON BUTTS, S.E. (Nat. Tel,—405 HOP.) 
Telegrams—‘‘ BLAHNIK, LONDON.” ~ 
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